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KAHVE sc: .aman nesis

bir icecekten fazlasi olmustur.

Alt1 yiiz y1l kadar 6nce Yemen’deki
Sufi dervigler kahvenin bedeni
uyardigini, zihnin odaklanmasina

yardimci oldugunu kesfetmislerdi.

O giin bugiin kahve, uykuya direnmek

isteyen herkese dost olmustur —
yaratmak i¢in, caligmak, 6grenmek
i¢cin, ya da sadece gecenin keyfini

glkarmak igcin.

Mehmet Efendi, diinyanin en eski

kahve markalarindan biri oldugu gibi

T\'irkiye’de hakiki kahve keyﬁnin

ta kendisidir.

CIDIFIPIE B e it s s

than just than a delicious drink.

Over six hundred years ago,

Sufi dervishes in Yemen discovered
that coffee would stimulate and
invigorate the body while helping

to concentrate the mind. Ever since
then coffee has been a friend to all
who want to resist the pull of sleep —
to create, to work, to study or simply

to enjoy the night.

Mehmet Efendi is one of
the world’s oldest coffee brands —
and synonymous in Turkey for all

that stands for the joy of coffee.

KURUKAHVECI

MEHMET EFENDI

hakiki kahve keyfi

1871'DEN BERI

The Joy of Coffee since 1871
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Tasanmda Isik Light in Design

Edito

Liana Kuyumcuyan

FORMAFANTASMA, WIRELINE, FOR FLOS ICIN.

Isik, sadece diinyay1 nasil gordiiglimiizii degil, ayn1 zamanda onu nasil deneyim-
ledigimizi de sekillendiren temel bir tasarim unsuru. Bu sayida, mekénlar1 doniis-
tiirme, duygular1 uyandirma ve sanat ile teknoloji arasinda képrii kurma yetenegi
gibi, 151810 bircok boyutunu kesfediyoruz. Tasarimda 151k, islevsel amacinin Gtesi-
ne gecerek kendi basina bir malzeme haline geliyor ve derinlik ve anlam yaratmak
i¢in diger formlarla etkilesime giriyor. Tasarimda 151k saysi, 151810 nasil tasarlandi-
g1 ve kullanildigini, sinirlarini zorlayan tasarimeilar: bir araya getirerek tartigiyor.

Bu say1 i¢in birgok kisiden destek aldik. Mozaik’in Pazarlama ve Iletisim Ko-
ordinatérii Ceren Acar’a, bizi 6nde gelen tasarimcilarla bulusturmada kilit bir
rol oynadig1 i¢in tesekkiir ediyoruz. Kendisi, Davide Groppi ile gériismelerimi-
zi kolaylastird1 ve bizi FLOS Halkla ligkiler, Etkinlikler ve Kiiltiirel Girigimler
Miidiirii Donatella Matteoni ile tanistirarak Formafantasma ve Erwan Bouroul-
lec’e ulagmamiza yardimci oldu. Tasarimcilarin yogun programlari arasinda Py
Cha, Erwan Bouroullec ile iletisimin kolaylastirilmasina da yardimei olarak bu
ilham verici réportajlar1 hizli bir gekilde diizenlememizi ve harika fotograflara
ulagmamizi sagladi. Mozaik, bu iinlii tasarimcilari Istanbul’a baglayan énemli
bir képrii oldu.

Eytan Ebeoglu ile sdylesimizi gerceklestirmemizi saglayan TEPTA Aydinlat-
ma’nin Halkla ligkiler ve Kurumsal letisim Uzmani Zeynep Ozaktag’a ve 1s1k ko-
nusunda uzun yillara dayanan uzmanligi olan endiistri iiriinleri tasarimcist Ozlem
Yalim’a da degerli katkilar1 i¢in tesekkiir ediyoruz.

Dergimize ilk kez katkida bulunan Aysu Naz Atalay ve Ibrahim Cansizoglu ile
iirekli yazarlarimiz Ecem Arslanay ve Nilsu Oztiirk’e ise hazirladiklari harika ige-
rikler ve her zaman ayn1 heyecan ve titizlikle yaklagtiklar i¢in ¢cok tesekkiirler.

Design Unlimited araciligiyla tasarim hakkinda diginmek, tartigmak ve yeni
fikirler tiretmek; yillar boyunca, diinyanin dért bir yanindan farkli bakis agilarry-
la baglant1 kurmak ¢ok biiyiik bir zevk. Design Unlimited’in ailesi gergekten gok
genisledi. Gelismeye ve ilham vermeye siirdiirmesi dilegiyle.

Umarim siz de bu say1y1 okurken bizim kadar keyif alirsiniz.

Light is a fundamental element of design, shaping not only how we see the world
but also how we experience it. In this issue, we explore the many dimensions of
light—its ability to transform spaces, evoke emotions, and bridge art and technol-
ogy. In design, light transcends its functional purpose, becoming a material in its
own right—interacting with other forms to create depth and meaning. This issue
brings together designers who push the boundaries of how light is conceived and
utilized, featuring innovative projects, thoughtful essays, and inspiring interviews
that illuminate its evolving relationship with design.

We were fortunate to receive invaluable support from several remarkable in-
dividuals for this issue. Our heartfelt thanks go to Ceren Acar, Public Relations
& Marketing at Mozaik, who played a key role in connecting us with prominent
designers. She facilitated conversations with Davide Groppi, a master of light, and
introduced us to Donatella Matteoni, PR, Events & Cultural Initiatives Manager at
FLOS, helping us reach Formafantasma and Erwan Bouroullec. Amid the design-
ers’ busy schedules, Py Cha also helped streamline communication with Erwan
Bouroullec, enabling us to quickly arrange these inspiring interviews and secure
beautiful imagery. Mozaik became an essential bridge, linking these renowned de-
signers to Istanbul.

We also extend our gratitude to Zeynep Ozaktas, PR & Corporate Commu-
nication Specialist at TEPTA Lighting, who facilitated our interview with Eytan
Ebeoglu, and to Ozlem Yalim, an industrial designer with years of expertise in
light, for her insightful article.

Many thanks to Aysu Naz Atalay and Ibrahim Cansizoglu, who contributed
to our magazine for the first time, and to our regular writers Ecem Arslanay and
Nilsu Oztiirk for the great content they prepared and for always approaching us
with the same enthusiasm and meticulousness.

It has been a great pleasure to think about, discuss and generate new ideas about
design through Design Unlimited, and to connect with different perspectives from
around the world over the years. Design Unlimited’s family has really expanded.

We hope it continues to evolve and inspire, and we hope you enjoy reading this
issue as much as we have.

Sofitel Istanbul Taksim
Timeless, legendary, luxurious

Live the French way
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Tasarimda Isik Light in Design

Haberler News

TEPTA'dan yeni marka

1991 yilindan bu yana aydinlatma
sektoriinde yer alan TEPTA Aydinlat-
ma, yerel tasarim ve iiretim potansiye-
lini uluslararasi pazara tasryacagi yeni
bir marka olan Luvian Design’1 tanit-
t1. Marka, agirlikli olarak dogal tas ve
mermer malzemelerin kullanimini he-
defliyor. Arica TEPTA, yerel tasarim
potansiyeli ile baglarini giiclendirmek
ve hazirlayacag: koleksiyonu zengin-
lestirmek icin diizenledigi Hayalim-
deki Isik Dekoratif Aydinlatma Arma-
tiirii Tasarim: yarigmasinin sonuglari
14 Ekim 2024’te agiklandi. Yarigmada
dereceye giren tasarimlarin tescil is-
lemleri, prototip iiretimleri, yerel ve
global pazarlarda tanitimlar1 TEPTA
tarafindan Luvian Design markasi al-

tinda gergeklestirilecek; marka ayrica

LUVIAN DESIGN. TEPTA AYDINLATMA IZNIYLE.
LUVIAN DESIGN. COURTESY OF TEPTA LIGHTING.

diger katilimcilarla da ticari igbirlikle-
ri kurabilecek.

New brand from TEPTA

TEPTA Lighting, which has been in the lighting sector since 1991, has intro-
duced Luvian Design, a new brand that will carry its local design and production
potential to the international market. The brand mainly targets the use of natural
stone and marble materials. In addition, the results of the Dream Light Decora-
tive Lighting Fixture Design competition, which TEPTA organized to strengthen
its ties with the local design potential and enrich the collection it will prepare,
were announced on October 14, 2024. Registration, prototype production, and
promotion of the winning designs in local and global markets will be carried out
by TEPTA under the Luvian Design brand; the brand will also be able to estab-
lish commercial collaborations with other participants.

Yeni bir surrealizm

16-20 Ocak 2025 tarihleri arasinda Maison&Objet ve Peclers Paris, yeni bir
Siirrealizmin {iretken canliligl olan Sur/Reality temasini arastirtyor. Fantezi,
carpitma, rastlantisallik, mizah ve siirsellikten beslenen bu tema, yeni yaratici
manzaralarin ve arzulanan oldugu kadar sasirtic1 da olan iiretimlerin bir anlati-
sin1 inga ediyor. Sergide bu kavramlar, bizi kendimizi birakmaya davet eden ve
tiiketicilerin tuhaf ve gasirtici olana yonelik yeni kesfedilen istahina hitap eden
nesneler ve ortamlarla sergilenecek. Maison&Objet mobilya fuarinda gergekle-
secek etkinlikler ve sergiler hakkinda daha fazla bilgiye maison-objet.com/tr/

paris/programme adresinden ulasabilirsiniz.

A new surrealism

Between January 16-20, 2025, Maison&Objet and Peclers Paris are exploring the
theme Sur/Reality, the prolific vitality of a new Surrealism. It feeds on fantasy, dis-
tortion, randomness, humor, and poetry to construct a narrative of new creative
landscapes and of productions that are as surprising as they are desirable. At the
show, these concepts will be showcased with objects and settings that invite us to
let go and address consumers’ newfound appetite for the strange and the surprising.
You can find more information about the events and exhibitions that will take place
at the furniture fair Maison&Objet on maison-objet.com/en/paris/programme.

Iskandinav tasarimlari

Stockholm Tasarim Haftasr’'nin yeni edisyonu 3-9 Subat 2025 tarihleri arasinda
Isve¢’in Stockholm kentindeki gesitli mekanlarda gergeklestirilecek. Tasarim
haftasinin bir parcas: olarak, farkli etkinlikler, sergiler ve a¢ik showroomlar,
sehirdeki tasarim etkinliklerine ve iiriin lansmanlarina katilmak iizere diinya-
nin dort bir yanindan profesyonelleri, sektér uzmanlarini ve halki agirlayacak.
Stockholm Tasarim Haftasi, Iskandinav tasarim endiistrisini ileriye tagimay1 ve
tasarimin hem profesyonellerin hem de meraklilarin ilgisini ¢ekmesini sagla-
may1 amaglamaktadir. Stockholm Tasarim Haftasi’'nin mekénlar: ve etkinlikleri
hakkinda daha fazla bilgiyi stockholmdesignweek.com adresinde bulabilirsiniz.

The Scandinavian design

The new edition of Stockholm Design Week will take place between February
3-9,2025 in various locations in Stockholm, Sweden. As a part of the design week,
different events, exhibitions, and open showrooms will be welcoming profession-
als, industry insiders, and the public from all over the world to participate in de-
sign events and product launches in the city. The Stockholm Design Week aims
to push the Scandinavian design industry forward and to make design engage
both professionals and enthusiasts alike. You can find more details about the ven-
ues and events of Stockholm Design Week on stockholmdesignweek.com.

STOKHOLM TASARIM
HAFTASI 2024.
FOTOGRAF: WEKINO.
STOCKHOLM DESIGN
WEEK 2024. PHOTO:
WEKINO.

INVISIBLE COLLECTION
VE MOBILIER NATIONAL,
FEAU BOISERIES’DE
GOSTERILDI. FOTOGRAF:
RODRIGO RIZE, INVISIBLE
COLLECTION ICIN
INVISIBLE COLLECTION
AND MOBILIER NATIONAL,
PRESENTED AT FEAU
BOISERIES. PHOTO:
RODRIGO RIZE FOR
INVISIBLE COLLECTION

Onceki sayimiz Siradisi mobilyalar'dan
Tasarimda isik uizerine iki onemli bolim
Two highlights on Light in design from our
previous issue, Unusual furniture

Guglielmo Poletti

Design Unlimited, Say1 Issue 12,

Siradig1 mobilyalar Unusual furniture. Sayfa Page 22

ftalyan dokunusu:

Guglielmo Poletti’'nin tasarimda mimari zarafete ustalagma yolculugu

The Italian touch:

Guglielmo Poletti’s journey into mastering architectural elegance in design
Roéportaj Interview: Tugge Karatag

Guglielmo Poletti’nin tasarimci olarak kariyeri, sektdrdeki kilit isimlerle yaptig1
is birlikleri ve deneyimleriyle sekillendi. Rossana Orlandi ile ¢aligtig1 ilk giinler-
den Flos ile yaptig1 son ig birligine kadar, Poletti’nin ¢aligmalari tutarli tavrini ve
uzun vadeli ortaklik arayisini yansitiyor. Poletti’nin tasarima yaklasimi, sezgi ve
rasyonaliteyi dengeleyen bir yapiya odaklanma ile karakterize ediliyor. Caligma-
larin1 kavramsallagtirmak yerine, her tasariminin arkasinda bir dizi varolugsal
neden bulma arzusuyla, kékleri mimari ilkelere dayanan titiz ve kendini a¢ik-
layan tasarimlar yaratiyor. Karatags Poletti ile tasarim diinyasinda kendini ifade
etme, yaraticilik ve kararliligin giiciine dayanan yolculugu tizerine konustu.

Guglielmo Poletti’s career as a designer has been shaped by his collaborations and
experiences with key figures in the industry. From his early days working with
Rossana Orlandi to his latest collaboration with Flos, Poletti’s work reflects his
consistent attitude and pursuit of long-term partnerships. The designer’s approach
to design is characterized by a focus on construction, balancing intuition and rati-
onality. Rather than conceptualizing his work, he creates rigorous and self-expla-
natory designs that are rooted in architectural principles, with a desire to find a set
of dignified reasons behind each of his designs. Karatag talked with Poletti about
the power of self-expression, creativity, and determination in the design world.

GUGLIELMO POLETTI, TOE-TIE, 2022. SALONE DEL MOBILE 2022 SERGI GORUNTUSU, FABBRICA
OROBIA, MILANO. FOTOGRAF GIANLUCA BELLOMO

GUGLIELMO POLETTI, TOE-TIE, 2022. SALONE DEL MOBILE 2022 EXHIBITION VIEW FROM FABBRICA
OROBIA, MILAN. PHOTO GIANLUCA BELLOMO

Valentine Maurice

Design Unlimited, Say1 Issue 12,

Siradis1 mobilyalar Unusual furniture. Sayfa Page 32
Zamana dair bildiklerimizi 151k araciligiyla kenara koymak:
Ekran metaforu

(Un)learning time by light:

The metaphor of the screen

Yazi Text: Valentine Maurice

Valentine Maurice uykusuzluk problemleri, 151k diizensizligi ve teknoloji bagim-
lilig1 tizerine galisan bir sosyal tasarimci. Perdeler, saatler, ekranlar gibi giinliik
rutinimizde yer alan nesnelerin merceginden biyolojik saatimizle bir iliski ya-
ratmay1 ve giinlitk yasamimizda biyolojik sistemimizle uyumlu bir zaman algis:
uyandirmay1 amagliyor. Maurice, zihni sakinlestirerek bedenin iyi bir gece uyku-
suna gecebilmek i¢in i¢in biofeedback, ndroestetik ve biligsel tanima ile birlikte
ekran psikolojisini kullandig1 The Light Clock ve Paradoxical Screen projeleri
araciligtyla son dénemdeki ¢aligmalari Gizerine yazd..

Valentine Maurice is a social designer working on insomnia problems, light de-
regulation, and technology dependence. She aims to create a relationship with
our biological clock through the lens of the objects of our daily routine such as
curtains, clocks, and screens, to induce a perception of time in harmony with our
biological system in our everyday life. Maurice wrote about her recent focus th-
rough her projects The Light Clock and Paradoxical Screen, where she uses the
psychology of the screen in combination with biofeedback, neuroaesthetics, and
cognitive recognition to calm the mind into surrendering to the body’s need for a

good night’s sleep.

VALENTINE MAURICE, THE LIGHT CLOCK, 2021
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makale article

Donusturucu
bir diyalog
kurmak uzenne

On building
a transformative

dialog

Yazi1 Text: Aysu Naz Atalay

Olafur Eliasson’un 7 Haziran 2024’te Istanbul Modern’de agilan Tiirki-
ye'deki ilk kisisel sergisi Beklenmedik karsilasmaniz, sanatginin otuz yili
askin sanat pratigini yansitiyor. Sergi, mekan, bi¢im, 151k ve renkle etki-
lesime girilebilecek katilimci bir ortam sunarken, siirdiiriilebilirlik ve
iklim degisikligi gibi kiiresel kaygilar hakkinda farkindalik yaratiyor.

1967 yilinda Kopenhag’da dogan Eliasson, Berlin’e taginmadan
énce Izlanda ve Danimarka’da yasadi ve 1995 yilinda Studio Olafur
Eliasson’u kurdu. Sanatgi; arsivciler, mimarlar, programecilar, bilim in-
sanlari, sanat tarihgileri ve mithendisler de dahil olmak tizere ¢esitli
disiplinlerden gelen genis bir ekiple ¢alisiyor. Heykel, fotograf, resim,
film ve yerlestirmeler kullanan Eliasson’un ¢aligsmalar1 gercekligin do-
gasini sorguluyor ve ortak sanatsal kesifler i¢in yogun atmosferler ya-
ratryor.

Kiiratérliigiinii Oykii Ozsoy Sagnak, Nilay Dursun ve Umit Mes-
ci’nin iistlendigi sergi 9 Subat 2025 tarihine kadar ziyarete agik olacak

Olafur Eliasson’s Your unexpected encounter, which opened at Istanbul
Modern on 7 June 2024, is the artist’s first solo exhibition in Turkey and
reflects his art practice over three decades. The exhibition offers a par-
ticipatory environment in which to interact with space, form, light, and
color while raising awareness of global concerns, such as sustainability
and climate change.

Eliasson was born in 1967 in Copenhagen. He lived in Iceland and
Denmark before he moved to Berlin and founded the Studio Olafur Elias-
son in 1995. The artist works with a large team from various disciplines,
including archivists, architects, programmers, scientists, art historians,
and engineers. Using sculptures, photography, painting, film, and installa-
tions, Eliasson’s work questions the nature of reality and creates intense
atmospheres for shared artistic exploration.

Curated by Oykii Ozsoy Sagnak, Nilay Dursun, and Umit Mesci,
the exhibition will be open to visitors until February 9, 2025

Beklenmedik karsilasmaniz, izleyicilerin algisi, konumu ve hareketiyle sekille-
nen ve sanat eserini siirekli olarak degistiren somut bir deneyim. Insanlarin
davraniglari ile mimari morfoloji arasindaki tartisilmaz baglanti, nesneleri na-
sil algiladigimiza bedensel bir boyut katiyor ve bizi yasam alani i¢indeki iligki-
miz hakkinda diigiinmeye davet ediyor. Eliasson, bir sanat eserini gérmenin
kurgulanmig imgesine sahip olmak yerine, her parcayla cesitli agilardan etkile-
sime girmemizi ve bir ortamda tamamen mevcut olmanin degerini kabul et-
memizi istiyor.

Mekana girerken ilk fark ettigimiz seylerden biri ahsap bir parca tizerine
yerlestirilmis renkli cam paneller. Giin batimindan safaga, Bosphorus (2024)
Eliasson’un sehir hakkindaki diisiincelerini canli bir sekilde temsil ediyor. Is-
tanbul Modern Miizesi’nin Bogaz’a yakin egsiz konumu, Eliasson’un Istanbul
icin 6zel olarak tasarladigi baz: eserlerinde ilham kaynagi olmus. Sanat¢inin
renk deneyleri ve dairesel resim serileri, serginin tamaminda tutarli olacak ge-
ometrik formlar hakkinda da fikir veriyor. Biiyiik 6l¢ekli yerlestirmelerden
biri olan Less ego wall (2015), suriikkleyici bir kendini yansitma siireci. Celik
piramit seklindeki aynalar ve aralarindaki liggen agikliklarla tasarlanan bu ¢cok
yo6nlii yerlestirme, kisinin aynadaki yansimasini ve digerlerinin bosluklardaki
hareketini goriirken, benlik ve 6teki arasindaki iligkiyi diisiinmek i¢in bir alan
sunuyor. Farkli agilardan bakmak, “ben ”i bir kenara birakarak sanat eseriyle
iligki kurmamizi sagliyor.

Eliasson sanatsal pratiginde siklikla iklim krizinin boyutlarini aragtiriyor.
Bu kavram, sergideki buzul bicimli heykellerde, okyanustan ilham alan resim-
lerde, dalgalarin karaya attig1 odun parcalarinda ve kromojenik baskilarda
maddi bir form buluyor. The glacier melt serisinde (1999/2019) sanatgi, buzul-
larin yoklugunu hissedebildigimiz ve iklim krizinin zararl etkilerini fark ede-
bildigimiz yirmi yil sonra tekrar ziyaretinde karsilagtirmak igin ayni yerin, Iz-
landa’daki bir manzaranin kaydini tutuyor. Duygusal oldugu kadar,
dikkatimizi giincel meselelere yonlendiren ekolojik ve politik bir kesiftir de
sunuyor. Dogay1 ayr1 bir varlik olarak algilamayan yaklasimu, ziyaretgileri ger-
cek diinyada benzer goriislere ve eylemlere sahip olmaya tegvik ediyor.

Fiziksel meké4nin bir bagka ortak kullanimi da 151k araciligiyla yaratiliyor.
Your hesitant kaleidorama (2022), ziyaretgilerin yansitilan goruintiideki renk-
li 151k halkalarinin genislemesine kademeli olarak tanik olduklari sanal bir
kargilagma. Isigin hareketi ve hizi bir atmosfer, bir dontigiim siireci, bir bo-
linme bigimi ve viicutta giiglii bir dokunma hissi yaratiyor. Bu hareket nere-
deyse zamanin evrimini, boglugun bir yansimasini temsil ederken, duyulari-
miz1 yagamin ritimlerine geri getiriyor. Isik ve form arasindaki diger dinamik
etkilesim ise Model for a timeless garden’da (2011) ortaya cikiyor. Ziyaretgi-
ler, karanlikta tamamen kaybolmadan 6nce su fiskiyelerine yalnizca sinirl
bir siire tanik oluyorlar. Eserin fiziksel yapisi bedensel bir gerilim yaratirken,
mekan ve zamanin yoklugu gibi felsefi kavramlarin sorgulanmasi i¢in de bir
firsat yaratiyor.

Optik bir illiizyon yaratan Your pluralistic coming together (2023) sekiz fark-
11 renkteki LED spot 1siklarindan olusuyor ve duvarda renkli golgeler yarati-
yor. Yerlestirme bize, ziyaretgi fiziksel olarak odada bulunmadan sanat eseri-
nin ne dl¢iide var olamayacagini gésteriyor. Eliasson’un bagliklarda israrla
ikinci tekil sahis kullanmasi da ziyaretci, sanat eseri ve sanatgi arasinda nere-
deyse kisa bir sohbet gibi kendi kendini yonlendiren bir dikkat yaratiyor.

Filling the explanatory gap between the conscious mind and the physical body
(2020), ziyaretgilerin varliklarini farkli agilardan algilamalarini saglamak icin
hassas bir sekilde konumlandirilmis dairesel aynalar igeriyor. Ayna yansimasi,
sergide kendimize dair biligsel alginin diger bedenlerle paylasildig: bir bagka
i¢ gozlem ani yaratiyor. Deneyim tek bagina degil, yine bagkalariyla paylagili-
yor ve bu da benlik ile 6teki arasinda yeni bir diyalog yaratiyor. Gergeklige
tepki olarak mi yoksa yeni gérme bi¢imleri sunmak i¢in mi konumlandirilmig-
lardir? Bu 6z-digsiiniim entelektiiel merak uyandiriyor ve neredeyse Evan
Thompson’in bedenlenmis bilig kavramini ve fiziksel bedenle olan iligkilerimi-
zi aragtiran felsefesinin sembolik bir temsilini yaratiyor - bu, ayn1 zamanda
Olafur Eliasson’un sanatsal pratiginde etkili bir referanstir.

Son calisma ise, ziyaretgiler icin gérsel ve kavramsal bir deneyim yaratan
Room for one colour (1997) yerlestirmesi. Odada tek renkli lambalarin kullanil-
masl, gri, sar1 ve siyah araliginda gériindiikleri i¢in renk algisini degistiriyor.
Izleyiciler kendilerini dikkatle algilamaya bagsladikga sadece gélgeler degil,
goriis de degisiyor. Yerlestirme, kendimizi ve ¢evremizi farkli bir 151k altinda
gozlemlemeye basladigimiz icin hizli bir 6z farkindalik uyandiriyor. Alg: de-
gistiginde, diinyay1 nasil anlamlandirdigimiz da yeniden tanimlaniyor ve bag-
lamsal ger¢eklik duygusu vurgulaniyor.

Your unexpected encounter is an embodied experience shaped by viewers’ per-
ception, location, and movement, which continuously transitions the artwork.
The indisputable connection between people’s behavior and architectural
morphology adds a bodily dimension to how we perceive objects and invites us
to think about our relationship within the living space. Instead of having the
constructed image of seeing an artwork, Elfasson wants us to interact with ev-
ery piece from various angles and acknowledge the value of being entirely
present in an environment.

When entering the place, one of the first things we notice is the colored
glass panels placed on a wood piece. Dusk to dawn, Bosphorus (2024) vividly
represents his thoughts on the city. The unique location of the Istanbul Mod-
ern Museum near the Bosphorus inspired Elfasson in some of his works de-
signed explicitly for Istanbul. The artist’s color experiments and circular paint-
ing series also give us a glimpse of the geometric forms that will be consistent
throughout the entire exhibition. One of the large-scale installations, Less ego
wall (2015), is an immersive process of self-reflection. Designed with steeled
pyramid-shaped mirrors and triangular openings in between, this versatile in-
stallation offers a space to consider the relationship between self and the other
while seeing one’s reflection in the mirror and others’ movement through the
gaps. Viewing from different angles allows us to engage with the artwork, leav-
ing the “I” aside.

In his artistic practice, Eliasson often explores the aspects of the climate
crisis. This notion finds material form in the exhibition’s glacier-shaped sculp-
tures, ocean-inspired paintings, driftwood pieces, and chromogenic prints. In
The glacier melt series (1999/2019), he keeps a record of the same place, a land-
scape in Iceland, to compare it in his revisit after two decades, where we can
feel the absence of glaciers and notice the detrimental effects of the climate
crisis. As sentimental as it is, it is also an ecological and political exploration,
redirecting our attention to the current issues. His non-dualistic approach to
nature, not perceiving it as a separate entity, encourages visitors to have similar
views and actions in the real world.

Another shared use of the physical space is created through the light. Your
hesitant kaleidorama (2022) is a virtual encounter in which visitors gradually
witness the expansion of colored light rings in the projected image. The mo-
tion and velocity of the light create an atmosphere, a process of transforma-
tion, a form of division, and a robust tactile sensation in the body. This move-
ment almost represents the evolution of time, a reflection of the void, while
bringing our senses back to the rhythms of life. The other dynamic interplay
between light and form appears in the Model for a timeless garden (2011) visi-
tors witness the water fountains only for a limited time before they entirely
disappear in the dark. The work’s physical structure creates bodily tension and
an opportunity to question philosophical concepts such as the absence of
space and time.

The optical illusion Your pluralistic coming together (2023) consists of LED
spotlights in eight different colors, creating colorful shadows on the wall. The
installation shows us the extent to which the artwork wouldn’t exist without
the visitor physically being in the room. Elfasson’s persistent use of the second
person in the titles also creates self-directed attention, almost a brief conversa-
tion between the visitor, artwork, and the artist.

Filling the explanatory gap between the conscious mind and the physical body
(2020) includes precisely positioned circular mirrors to allow visitors to per-
ceive their beings from different angles. The mirror reflection is another intro-
spective moment in the exhibition where the cognitive perception of ourselves
is shared with other bodies. The experience is not alone, but again, shared with
others, which creates a new dialogue between self and other. Are they posi-
tioned in response to reality or to introduce new ways of seeing? This self-re-
flection sparks intellectual curiosity and is almost a symbolic representation of
Evan Thompson’s philosophy, which explores the notion of embodied cogni-
tion and our relationships with the physical body - also an influential refer-
ence for Olafur Eliasson in his artistic practice.

The final work is the installation Room for one colour (1997) which creates a
visual and conceptual experience for the visitors. The use of monochromatic
lamps in the room changes the perception of colors as they appear to be in the
range of grey, yellow, and black. Not only the shades but also the vision is al-
tered as the audience starts to perceive themselves attentively. The installation
evokes a prompt self-awareness as we start to observe ourselves and the envi-
ronment in a different light. When the perception is altered, how we make
sense of the world is also redefined, emphasizing a sense of contextual reality.
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Goriinmeyeni ararken

Eliasson’un formlarla oynadig: icgiidiisel oyun, fiziksel mekanla temas kur-
manin yeni yollarini diiiiniirken bizi duyularimiza geri gotiiriiyor. Cevrenin
yapilandirilmasy, ister goriiniir ister gériinmez olsun, bizim i¢in mevcut olani
harekete geciriyor. Onceki ¢alismalarinda oldugu gibi, bu sergi de sanat ve ta-
sarim arasindaki cizgileri bulaniklastiriyor ve bizi bu diisiindiiriicii diyaloga
katilmaya tegvik ediyor. Isik ve 6zel malzemeler kullanarak, sanat¢inin ekolo-
jik, politik ya da felsefi bir diisiinceyi aktardig: bir alan yaratiyor. Siiriikleyici
deneyim, ¢alismalarindaki geometrik sekiller ve mimari unsurlar araciligiyla
stirekli olarak gerceklestiriliyor ve fiziksel ile kavramsal arasinda mitkemmel
bir denge yaratiyor. Sanat eseriyle etkilesime girerken, form ve malzemenin
otesinde nelerin miimkiin oldugunu gérmek i¢in tasarimin islevini yeniden
go6zden geciriyoruz. Eliasson bize her bir temasla yaratilan ve yeniden yaratilan
sanatin donugtiriicii giiciinii gosteriyor. Sanat bir titketim nesnesi olmak yeri-
ne, kolektifin, paylagilan bir hayal giiciiniin pargas1 haline geliyor. Beden ve
mekan arasindaki bu dogrudan iletisim bize ne anlatiyor? Ziyaretgiler meka-
na, tasarima ve sanata nasil katkida bulunuyor?

Beklenmedik karsilasmaniz sergisi, benligin, ¢evrenin ve 6tekinin anlik ve sii-
rekli bir sekilde farkina varilmasidir. Dogrudan sanat eserine odaklanmayi red-
dederek, paylasilan alanla iligkili olarak yaklasimimizi, mesafemizi ve hareketi-
mizi sorgulariz. Sanat¢inin eserleri, yalnizca duyular araciligiyla ulagilabilen
yeni, goreceli bir gerceklik yaratiyor. Bedenlerimizde tam olarak var oldugumuz
anda, hem fiziksel hem de hayali olanla mekansal iliskileri kesfedebiliriz.

In search of the invisible

Eliasson’s visceral play with the forms brings us back to our senses as we
consider new ways to contact the physical space. The structuring of the envi-
ronment activates what is available to us, whether visible or invisible. As much
as his previous works, the current exhibition also blurs the lines between art
and design and encourages us to participate in this contemplative dialogue.
Using lights and specific materials creates a territory where the artist conveys
a thought, whether ecological, political, or philosophical. The immersive ex-
perience is constantly realized through geometrical shapes and architectural
elements in his work, creating a perfect balance between physical and concep-
tual. While engaging with the artwork, we reconsider the function of design to
see what is possible beyond the form and material. Eliasson shows us the trans-
formative power of art created and recreated through each contact. Instead of
being an object of consumption, art becomes a part of a collective, a shared
imagination. What does this direct communication between the body and the
space tell us? How do the visitors contribute to the place, the design, and the art?

The exhibition Your unexpected encounter is an immediate and continuous
realization of the self, surroundings, and the other. Refusing to focus directly
on the artwork, we rather question our approach, distance, and movement in
relation to the shared space. The artist’s works create a new, relative reality
that can only be reached through the senses. The moment we are fully present
in our bodies, we can explore spatial relationships with both the physical and
the imaginary.

Catellani & Smith

TEPTA

AYDINLATMA

Tasarmcr: Enzo Catellan
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Canli bir
varlik olarak

heykel
Sculpture

as a living
being

Ug kugaktir cam iiretimiyle ugrasan bir aileden geliyorsunuz. Aileniz tara-
findan kurulan ve 1940’lardan beri Cek Cumhuriyeti’nin Skrdlovice ken-
tinde faaliyet gosteren cam atolyesini uzun siire siz yonettiniz. Ailenizin
size aktardigi bilgiler cam sanatina yaklasiminizi nasil sekillendirdi?

Evet, Skrdlovice cam fabrikasini biiyiikbabam kurdu. Daha sonra 20 yil bo-
yunca ben iglettim. Bohemya kristalinin eritilmesi ve camin benzersiz bi¢cimde
renklendirilmesi i¢in kullanilan teknikler hakkinda muazzam bilgiler edin-
dim. Ancak egitimim ve hislerim beni farkli bir yola siiriikledi.

Skrdlovice fabrikasi cam esya ve dekoratif objeler iiretiyordu ancak lise ve
iiniversiteden beri heykeltrasliga ilgi duyuyordum. Ozellikle “kalipta eritilmis
cam heykelin babas1” olarak anilan Profesor Libensky’nin gézetiminde heykel
egitimi almak, hayatim boyunca edindigim en 6nemli deneyimlerden biriydi
ve gelecekte bagvuracagim becerileri sekillendirdi.

Elbette ki cam, seffaflig1 ve yar1 saydamligiyla heykellere ekstra boyutlar
kazandiran fantastik bir malzeme. Seffaflik sayesinde diger malzemelerde
miimkiin olmayan sekiller ve efektler ortaya gikabiliyor. Ornegin, camin gef-
faflig1 ve optik “lens” etkisi sayesinde, Lady adl1 heykelimde bir kadin rahmi
illizyonu yaratabildim. Cam, her gegen giin daha fazla sanat¢inin kendi pra-
tikleri araciligiyla kesfettikleri inanilmaz 6zelliklere sahip. Heykel tiretiminde
kullanmak igin ¢ok sira dis1 ve gekici bir materyal. Bir keresinde camin “21.
yuizyilin heykel malzemesi” oldugunu duymustum ve bu fikre tamamen katil-
digimi séyleyebilirim.

Eserleriniz Dr. Mahir Polat ve Miroslav Kroupa’nin kiiratorliigiinii iist-
lendigi Yeraltinin Kapilar: baslikli sergide yer aliyor. iIBB Miras ve Cek
Cumhuriyeti istanbul Baskonsoloslugu tarafindan diizenlenen bu sergi,
gecis ve yansima kavramlarina odaklaniyor. Isik bir yiizeye carptiginda,
yansima veya kirilma nedeniyle 15181n yonii, frekansi ve rengi degisebiliyor.
Cam heykellerinizi 1513a bakan yiizeyler olarak diisiindiigiiniizde neler s6y-
lemek istersiniz?

Her seyden 6nce Yerebatan Sarnicr’nin gorkemli mekaninda sergi yapmak
gercekten egsiz bir deneyim. Isik, su, cam ve yansimalar yakin iligkidedir. Bir-
birlerine katkida bulunur ve tstiin bir ig birligi yaparlar. Bu birliktelik Yereba-
tan Sarnicr’'nda da biiyiilii bir atmosfer yaratiyor. Mekdnin inanilmaz tarihi ve
biiyiikliigii g6z 6niinde bulunduruldugunda ortaya ¢ikan sonug beni ¢ok etki-
ledi. Istanbul Belediyesi’ne, Cek Cumhuriyeti Konsoloslugu’na, serginin kiira-
torleri Sayin Polat ve Sayin Kroupa’nin bilgi birikimine ve boylesine akillara
durgunluk veren bir mekanin yaratilmasina katkida bulunan tiim ekip ¢alisan-
larina minnettarim.

Eserlerinizin konumlandirilma bigimlerinin sergi mekininin mimari-
siyle iligkisi hakkinda neler s6ylemek istersiniz?

Yerebatan Sarnicr'nin stitunlarinin ¢ok gérkemli oldugunu séylemeliyim.
Heykeller 6yle bir sekilde konumlandirildi ki farkli agilardan baktiginizda bir-
birleriyle diyalog halinde olmalarina izin verildigini gdriiyorsunuz: Sonugta
ben bu heykelleri canli varliklar olarak gorityorum. Hatta bazi durumlarda tek
baslarina kalip siitunlara meydan okudular. Heykellerin konumlar: beni son
derece memnun edecek sekilde diizenlendi ve kimi yerlerde anitsal siitunlarin
arkasindan aniden ortaya ¢iktiklarini gérmek de olduke¢a eglenceliydi.

Fransiz gezgin Pierre Gilles, 16. yiizyilda kaleme aldig1 Istanbul’un To-
pografisi ve Antik Eserleri adl1 kitabinda Yerebatan Sarnicr’'na dair goz-
lemlerini aktarir ve sarnicin o dénemde de aydinlatildigini; suda yasayan
baliklarin 15181 gordiikleri yerde havaya sicradigini sdyler. Bu sergideki
eserlerinizi belirlerken aklinizda nasil bir 151k kompozisyonu vardi ve hey-
kelleriniz mekéin aydinlatmasiyla nasil bir etkilesime girdi?

Mekénin bugiinlerde sergiden 6nce de oldugu gibi aydinlatilmasi bagli ba-
sina bir sanat eseri. Isitklandirma heykellerin gdriiniimiinii mitkemmel kili-
yor ve bu aydinlatmaya yapilan eklemeler onlarin gizemli gériiniimlerine ve
suyiizeyindeki yansimalarina katkida bulunuyor. Daha 6nce de ifade ettigim
gibi ben heykellerimi yasayan varliklar olarak gdrityorum ve su yiizeyinin
ayna etkisi sayesinde heykeller 6zelinde siiregelen hayali bir hareket hissi
acikca goriilityor. Sergideki bir heykeli mor 6tesi 151kla aydinlattik; 151k hey-
kelle etkilesime girdi ve parlamaya basladi. Bu eser, kiiciik ¢elik tellere asili
oldugu ve teller zar zor goriilebildigi i¢in 1s1ldayan ve havalanan bir nesne
gibi goriindii. Bu gergekten ¢ok giizel bir etki yaratti; keske sarnicin o kismi
daha karanlik olsayd..

Sadece benim heykellerimde degil, eski 6grencim, simdi kendi ¢alismalari-
n1 yiiriiten bir heykeltiras ve meslektasim olan Jaroslav Prosek’in heykellerin-
de de mekan ve 151810 yarattig1 hos bir kontrast etkisi goriilebiliyor.

Jaroslav Prosek’in eserlerini sizinkilerden ayiran temel 6zellikler neler?

Jaroslav kendini tek bir sanatsal ifadeyle sinirlamayan son derece yetenekli
bir sanatc1. Sanatsal goriigleri geleneksel diistince tarzlarindan ¢ok farkli. Sa-
natini bir degil birkag stilde siirekli olarak nasil gelistirdigini gérmek heyecan
verici. Tamamladig1 her yeni heykelle izleyenleri sagirtma potansiyeli rakipsiz
ve bu beni gercekten biiyiiliiyor.

You come from a family that has been involved in glassmaking for three
generations. For a long time, you oversaw the glass workshop that was
founded by your family and has been operating since the 1940s in Skrdlov-
ice, Czech Republic. How has the knowledge passed down to you by your
family shaped your approach to glass art?

Yes, my grandfather started the Skrdlovice glass factory. Later for 20 years,
I was running it. I gained enormous knowledge about the technology of melt-
ing and the unique coloring of glass and Bohemian crystal. However, my edu-
cation and heart brought me onto a different path.

Skrdlovice factory was producing glassware and decorative objects yet since
high school and university I was attracted to sculpting. Especially studying sculp-
ture under the supervision of Professor Libensky “the godfather of mold-melted
glass sculpture” was a lifetime experience and shaped my future skills.

By all means, glass is a fantastic material that lends the sculptures extra di-
mensions with its transparency and translucency. Thanks to transparency one
can sculpt shapes and effects which in other materials are not possible. For
example, thanks to glass transparency and the optical “lens” effect, I was able
to create an illusion of a woman’s womb in my sculpture called Lady. Glass has
amazing properties that more and more artists are discovering for their art. It
is so unusual and so attractive to be used for sculptures. I once heard that glass
is “the sculpting material of the 21st century” and I can only agree with it.

Your works are included in the exhibition titled The Gates of the Under-
ground which is curated by Dr. Mahir Polat and Miroslav Kroupa. Orga-
nized by the Istanbul Metropolitan Municipality Directorate of Cultural
Heritage, and the Consulate General of the Czech Republic in istanbul,
this exhibition focuses on the concepts of transition and reflection. When
light hits a surface, the direction, frequency, and color of light can change
because of reflection or refraction. What would you like to say when you
think of your glass sculptures as surfaces facing light?

First of all, making an exhibition in the majestic space of Basilica Cistern is
truly one of a kind. Light, water, glass, and reflections are sisters and contrib-
ute to each other cooperate in transcendent ways, and create a really magical
atmosphere in the Basilica cistern. With the amazing history and magnitude
of the space, I am humbled by the result. And I am grateful to the municipality
of Istanbul, the Consulate of the Czech Republic, the knowledge of the cura-
tors Mr. Polat and Mr. Kroupa as well as the teams of people who contributed
to the creation of such a mind-blowing venue.

What would you like to say about the positioning of your works in rela-
tion to the architecture of the exhibition space?

The columns of the cistern are so majestic. The sculptures are positioned in
a manner that from many angles you look at them the way that they are al-
lowed to communicate with each other: After all I consider them live beings.
On some occasions, they stayed alone and challenged the columns. The posi-
tions of sculptures are executed to my utmost satisfaction, and it is also enter-
taining to see how on several occasions they suddenly show up from behind
the monumental columns.

Pierre Gilles, a French antiquarian, shares his observations of the Basil-
ica Cistern in his 16th-century book titled Topography of Constantinople
and Its Antiquities. He says that the cistern was also illuminated at that time
and the fish living in the water jumped into the air when they saw the light.
What kind of lighting did you have in mind when you were determining
your works in this exhibition and how did your sculptures interact with the
light in the space?

VB: The illumination of the space as it is nowadays done there before the
exhibition is a work of art itself. The lighting contributes to the appearance of
the sculptures perfectly. The further illumination of the sculptures adds to
their mysterious appearance and their reflections on the water’s surface. I con-
sider my sculptures as living beings and thanks to the mirror effect of the water
surface, the constant feel of imaginative movement of the sculptures is obvi-
ous. For one sculpture we added UV lights. The light reacts with the sculpture
and glows. And because the sculpture hangs on tiny steel wire and is barely
visible, it appears like a glowing and levitating object. It is a really beautiful
effect; I only wish it was darker in that part of the cistern.

Not only in my sculptures one can feel the movement but also in the sculp-
tures of my former student—now a fully developed sculptor and colleague—
Jaroslav Prosek a pleasant contrast to the space and light is visible.

What are the main characteristics that distinguish Jaroslav Prosek’s
works from yours?

Jaroslav is an extremely talented artist who doesn’t limit himself to one ar-
tistic expression. His artistic views are so different from conventional ways of
thinking. It is exciting to see how he constantly develops his art in not one but
several styles. His potential to surprise with every new sculpture he completes
is second to none and this really fascinates me.



Bohemya kristallerinin uzun bir ge¢misi var ve Tiirkiye’nin bu malze-
meye olan ilgisi yeni degil. Bohemya kristallerinden yapilmis objelere 19.
yiizyildan itibaren bir¢ok Osmanli sarayinda ve konaginda rastlanabiliyor.
Bu malzemenin 151k ve yansima ile kurdugu benzersiz iliski, s6ziinii etti-
gim bu dénemin estetik begenisinin 6nemli 6zelliklerinden biri gibi goérii-
niiyor. Ornegin Dolmabahge Sarayr’nin balo salonunda bulunan dért ton
agirligindaki avize Bohemya kristallerinden yapilma. Bu sergi ile 6nerdi-
giniz estetik algry1 s6ziinii ettigim tarihsel perspektif baglaminda nasil de-
gerlendiriyorsunuz?

Essiz goriiniimleri ve zengin tarihleriyle cam ve Bohemya kristali, ge¢miste
bu malzemeden yaratilmig tarihi “anitlarin” miithis bir karsili§1 ve emsali olan
modern heykellerde yansimalarini buluyor. Cam, insan yapimi malzemelerin
en eskilerinden biri oldugu i¢in metaforik olarak ge¢misle bugiinii ve medeni-
yetlerin gelecegini birbirine bagliyor. Insanoglunun bu malzemeye duydugu
hayranligin, gelecekte pek cok sanat¢inin yeni ve sasirtici eserine ilham vere-
cegine de kesin goziiyle bakiyorum.

Camin yani sira ahgap ve metal ile de ¢alistyorsunuz. Farkli malzemeler-
le calismak nihai formlarda belirleyici bir rol oynuyor mu?

Camla ¢aligmaya tutkuyla bagli olmama ragmen bronz, mermer ve ahsap
gibi geleneksel heykel malzemeleriyle de galigmayi seviyorum. Ozellikle Cek
Cumhuriyeti’ndeki Moravya bélgesinin kuzeyinde bulunan Subfosil mese aga-
c1, heykele doniistiirmek i¢in biiyiileyici bir malzeme. Yerin 10 metre altinda
6.500 y1l boyunca gémiilii kalmis ve ancak yakin zamanda kesfedilmis. Bu or-
ganik malzemenin ne kadar iyi korunmus ve heykel yapmak i¢in ne kadar uy-
gun oldugunu gérmek ¢ok etkileyici.

Bronz ve tagin yani sira regine gibi daha modern malzemelerle de caligmay:
seviyorum. Heykellerimin her birinde oldugu gibi bunlara da biraz illiizyon ek-
liyorum. Her malzeme ve bunlarin farkli 6zellikleri, benzer bir sekle sahip hey-
kelin bazen ¢ok farkli nihai goriiniimlerle ortaya ¢ikmasina katkida bulunuyor.

Farkli malzemelerin heykele nasil benzersiz bir ifade katabilecegini deneme-
yi ve kesfetmeyi seviyorum. Malzeme se¢imi ¢ogu zaman sonugta ortaya ¢ikan
heykelin planini, geometrisini, hikayesini ve goriiniimiinii belirliyor. Bu, ona ba-
kan kisinin heykelin hikayesinin bir parcasi olmasina izin vermemi ve izleyicile-
rin kendi anlamlarini gelistirmelerine yardimci olmami sagliyor. Ayni zamanda
sira dig1 bireysel diigiinceler gelistirmeleri i¢in de izleyicilere ilham veriyor.

VLASTIMIL BERANEK, YERALTININ
KAPILARI SERGI GORUNTUSU,
YEREBATAN SARNICI, ISTANBUL, 2024.
VLASTIMIL BERANEK, THE GATES OF
THE UNDERGROUND EXHIBITION VIEW,
BASILICA CISTERN, ISTANBUL, 2024.

Bohemian crystals have a long history and Tiirkiye’s interest in the mate-
rial is not new. Objects made of Bohemian crystals are found in many Ot-
toman palaces and mansions from the 19th century. The unique relation-
ship of Bohemian crystals with light and reflection seems to be a very
important aspect of aesthetic appreciation during this period. For exam-
ple, the chandelier weighing four tons and located in the ballroom of
Dolmabahce Palace is made of Bohemian crystals. How do you evaluate the
aesthetic perception you propose with this exhibition from the perspective
of this aforementioned history?

Glass and Bohemian crystal with their unique appearance and rich history
reflected in modern sculptures which are great counterparts and partners to
the historical “monuments” already created in the past from this material. As
glass is one of the oldest man-made materials, it is metaphorically connecting
the past with the present and the future of civilizations. It is for sure that the
human fascination with this material will lead to amazing new creations by
many artists in the future.

In addition to glass, you also work with wood and metal. Does working
with different materials play a decisive role in the final forms?

Although I'love to work with glass, I also like to work with traditional sculp-
ture materials like bronze, marble, and wood. Especially Subfossil oak wood,
which was found in the North of Moravia, Czech Republic is a fascinating ma-
terial for sculptures. It was buried 10 meters underground for 6,500 years and
only recently discovered. It is fascinating how well-preserved this organic ma-
terial is and how suitable it is for creating sculptures.

Besides bronze and stone, I like to work with even more modern materials
like resin. As in each of my sculptures, a little bit of illusion is added, each ma-
terial and its different properties contribute to the sometimes very different
final appearance of the sculpture of a similar shape.

I like to experiment and discover how different materials can lend unique
expression to the sculpture. Many times, the selection of material determines
the final intention and geometry of the final sculpture, its story, and its look. It
helps me to allow the person who looks at it to be part of the story of the sculp-
ture helps viewers to develop their own meaning and also inspires them to
form unusual individual thoughts.
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Roportaj Interview: Ecem Arslanay
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1980’lerin sonunda Piacenza’da kiigiik

ve kesifci bir atolyede baglayan seriiveniyle,
bugiin prestijli ve 6zgiin bir marka olarak
taninan Davide Groppi, sorularimizi
tasarimlarindaki zarafet ve sadelikle
aydinlatiyor. Mekanin gercegini 1s1kla
ortaya ¢ikarmaya ¢alisiyor. Calisirken
tesadiiflere, deneylere, geleneklere

ve ihanetlere inaniyor. inandlkga,

151810 ve karanligin sihrini goriiyor.
Gordiiglint goruniir kiliyor ve formlarinin
cogalmamasini hedefliyor ¢iinkii sonuca
en az kaynakla varmak istiyor. Vardigi
yerlerde durmayabiliyor ¢iinkii
ilerlemekten korkmuyor...

Starting in a small and exploratory workshop
in Piacenza at the end of the 1980s, Davide
Groppi has today become a prestigious and
unique brand. He illuminates our questions
with the elegance and simplicity inherent in
his designs. He strives to reveal the truth of a
space through light. As he strives, he believes
in serendipity, experimentation, traditions,
and betrayals. The more he believes, the
more he sees the magic of light and darkness.
As he sees the unseen unveiled, he aims for
his forms not to proliferate, seeking results
with minimal resources. Reaching his
desired outcomes, he does not linger,

for he is unafraid to forge ahead...
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Uluslararasi alanda taninan bir aydinlatma tasarimcisi olarak yolculugunuz Pi-
acenza’da kiiciik bir at6lyede bagladi. Buradaki ilk deneyimleriniz aydinlatmaya
yaklagiminizi nasil sekillendirdi ve hangi 6nemli anlar yolunuzu belirledi?

Benim diinyam 151k araciligiyla hikayeler anlatma arzusundan dogdu. Icimde
barindirdigim ug¢suz bucaksiz evreni anlatma tutkum i¢in 15181n ve lambalarin iyi
bir imké4n sundugunu diisiindiim. Ingo Maurer ve Maddalena De Padova ile tanig-
mam belirleyici oldu. Fakat cocuklugumdan beri sanat, miizik, edebiyat ve sine-
ma hakkinda biriktirdigim her sey 6nem tagiyor.

Italya’nin zengin bir zanaat ve tasarim ge¢misi var. Bu gelenekleri onurlandir-
makla yeniligin sinirlarini zorlamak arasinda nasil bir denge kuruyorsunuz?

Caligmalarimi mitkemmel bir sekilde yansitan iki kelime “gelenek” ve “ihanet”
Ayni etimolojiyi paylagsalar da zit kavramlari ifade ediyorlar. Ben de béyleyim,
zitliklar arasinda yasiyorum. Gelenege sayg: duyuyorum ama teknikle ve yenilikei
bakisla ona ihanet de ediyorum.

fkonik tasarim markalar1 ¢ikarmis bir iilkede iiretmenin baskistyla nasil
basa cikiyorsunuz? Ortak hedefler dogrultusunda, Mozaik ve Davide Groppi
arasindaki igbirligini yonlendiren sey ne oldu?

Ortam ¢ok tegvik edici. Ustalar beni yiikseklere uguruyor. Onlar1 agmaya ¢alig-
mayil, onlarin birikimi sayesinde ¢agdasligimi ifade etmeyi kastediyorum... Bir-
cok insan ¢aligmalarimizi seviyor, takdir ediyor ve lambalarimizi harekete gegiren
duygular1 da mitkemmel bir gekilde anliyor. Bu nedenle Mozaik ile igbirligi yap-
maktan 6tiirii ok mutluyuz. Iligkimizi SIMBIOSI lambamizla iligkilendirmeyi
seviyorum. Her bir elemanin birbirine ince bir kirmizi iplikle bagli oldugu bu ta-
sarimda, tiim pargalar birbiriyle uyum i¢inde ¢alisiyor. Mozaik, siirselligimizi tut-
ku ve 6zgiinlitkle tanimanin miimkiin oldugu bir yer.

Tasarimi sadelestirmenin 6zellikle zorlayici veya 6diillendirici oldugu bir
projeniz varsa,e bu projede deneyselligin nasil bir rol oynadigini anlatabilir
misiniz? Ornegin, SANMARTINO, avizenin yoklugunu vurgulayarak onun
anisini canlandiran bir tasarim olarak, gelenegi minimalizm ile onurlandirma
yaklagiminizi nasil yansitiyor?

Bu sorunuza 6rnek olarak NULLA’y1 verebilirim. Onu adeta formun feshine
ulasana kadar sadelestirdim. SANMARTINO ise gergekte bir oyun. Lambalar an-
lamak i¢in kullandigim negeli yontemin bir pargasi.

Italyan kiiltiiriiniin derinliklerine islemis sprezzatura anlayisi —zahmetsiz
stil- sizin minimalist yaklasiminizi nasil etkiliyor? Tasarimlarinizda liiks his-
sini savurganliga kagmadan nasil veriyorsunuz?

Normalde sekillerim minimaldir, ideografik olarak projenin islevlerini temsil
ederler. Liiks kelimesini sevmiyorum. Diinyanin dért bir yanindaki pek ¢ok insa-
nin, kendi diinyalarin “liks” kilmak i¢in tasarimlarimda kendilerini gorebilecek-
lerini diisiinmek hosuma gidiyor.

Tesadiifler yaratici siirecinizi nasil etkiler? Beklenmedik bir olayin veya ka-
zanin 6nemli bir tasarim anina yol a¢tig1 bir 6rneginiz var m1? Basarisizlik gibi
algilanabilecek bir durumun bir atilima doniistiigii oldu mu ve bu tiir dene-
yimler sonraki ¢calismalariniza yaklagiminizi nasil sekillendirdi?

Bu her giin pesinde oldugum bir durum. Iginde yasadigim bir hal, hep bir sey-
lerin olmasini bekliyorum. NULL A bé&yle ortaya cikti. Tavanda kiigiik bir delik
gordiim, elimde ilk gii¢lii LED’ler vardi ve NULLA dogdu.

“Az ¢oktur’dan “Az sikicidir”a uzanan ikonik tartismalar g6z 6niine alindi-
ginda, siz David Groppi olarak kendi minimal tasarimlarinizda “daha fazla”
ve “daha az” arasindaki ¢izgide nasil geziniyorsunuz -giizelligi kisitlamada mi1
buluyorsunuz yoksa hep “daha fazla” bir dokunuga yer var m1?

Gergegi artyorum ¢iinkii gergegin de 6ziinde giizellik kavramiyla baglantili ol-
duguna inanryorum. Kendimi minimalist olarak gérmityorum. Minimalist terimi-
ni de sevmiyorum c¢iinkii onu belirli bir stille iliskilendiriyorum. Bunun yerine,
lambalarimi bir yéntemin ¢ocuklari sayryorum. Bu yontem de hayret yontemi ve
aslina bakarsaniz, lambalarim bazen hi¢ de minimal degil.

Minimal armatiirleriniz mimari mekanlara kusursuzca uyum sagliyorlar.
Gizli fakat etkililer. Mimarlar ve i¢ mimarlarla isbirligi yapmak bu yaklagimi-
mz1 nasil etkiledi?

Cok etkiledi. Nihayetinde mimari 1giktir. Tiyatrodur —ki sinemada oldugu
gibi— tiyatroda da 151k her seydir. Mekénlar1 “fotograflamay1” ve 1s1kla mekan:
tarif etmeyi 6grendim.

DAVIDE GROPPI, NULLA.
DAVIDE GROPPI IZNIYLE
DAVIDE GROPPI, NULLA.
COURTESY OF DAVIDE GROPPI.

Your journey to becoming an internationally recognized lighting designer be-
gan in a small workshop in Piacenza. How did those early experiences shape
your approach to lighting, and what pivotal moments led you down this path?

My world was born from the desire to tell stories through light. I felt the desire
to communicate the whole universe that I had inside and I thought that light and
lamps were a good opportunity. The meeting with Ingo Maurer and Maddalena
De Padova was important. But everything I have sedimented, since I was a child,
about art, music, literature, and cinema was also very important.

Italy has a rich history of craftsmanship and design. How do you balance
honoring these traditions with pushing the boundaries of innovation?

Two words that perfectly capture my work are “tradition” and “betrayal”. While
they share the same etymology, they express opposing concepts. I live like this,
between opposites. I respect tradition, but at the same time I betray it by innova-
tively looking at things, also thanks to technique.

How do you handle the pressure of working in a country with iconic design
brands, and what drove the collaboration between Mozaik and Davide Groppi
to achieve shared goals?

Itis very stimulating. The masters make me fly high. Not to try to surpass them,
but simply to express my contemporaneity, also thanks to their history. Many
people love and appreciate our work and perfectly understand the feelings that
move our lamps. That is why we are very happy to collaborate with Mozaik. I like
to associate our relationship with our SIMBIOSI lamp, where each light element,
linked by a delicate red thread, functions in relation to others... Mozaik is a place
where it is possible to know our poetics with passion and authenticity.

Can you describe a project where simplifying the design was particularly
challenging or rewarding, and how experimentation played a role? For exam-
ple, how does SANMARTINO, which evokes the memory of a chandelier by
emphasizing its absence, reflect your approach to balancing simplicity with
honoring tradition?

An example is NULLA. I simplified it to the maximum until reaching the can-
cellation of the form. SANMARTINO, in reality, is a game. It is part of my light
way of understanding lamps.

How does the concept of sprezzatura —effortless style, deeply embedded in
Italian culture— influence your minimalist approach, and how do you convey
the idea of luxury without excess in your designs?

Normally my shapes are minimal, they ideographically represent the functions of
the project. I don’t like the word luxury. I like to think that many people, around the
world, can recognize themselves in what I do to make it their “luxurious” world.

How does serendipity influence your creative process? Can you share an ex-
ample where an unexpected event or accident led to a pivotal design moment?
Also, was there amoment when a perceived failure turned into a breakthrough,
and how did such experiences shape your approach to future work?

It’s a state I seek every day. It’s a sort of condition in which I live, always waiting
for something to happen. NULLA, was born like this. I saw a small hole in the
ceiling, I had the first powerful LEDs in my hands and NULL A was born.

Given the iconic debates from “Less is more” to “Less is a bore,” how do you,
David Groppi, navigate the line between “more” and “less” in your minimal de-
signs — do you find beauty in restraint, or is there room for a touch of “more”?

I seek the truth because I believe that truth is intrinsically linked to the concept of
beauty. I do not consider myself a minimalist. I do not like the term minimalist be-
cause I associate it with a style. Instead, my lamps are the children of a method, which
is also the method of amazement. And in fact, sometimes, my lamps are not minimal.

Your minimal fixtures blend seamlessly into a space. They are subtle yet im-
pactful. How has collaborating with architects and interior designers influ-
enced this approach?
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DAVIDE GROPPI, SANMARTINO, 2014.

Caligmalarimi miitkemmel bir sekilde yansitan

iki kelime “gelenek” ve “ihanet.” ... Ben de boyleyim,
zitliklar arasinda yasiyorum. Gelenege saygi
duyuyorum ama teknikle ve yenilik¢i bakigla

ona ihanet de ediyorum.

Two words that perfectly capture my work are
“tradition” and “betrayal”. ... I live like this, between

opposites. I respect tradition, but at the same time
I betray it by innovatively looking at things, also
thanks to technique.

DAVIDE GROPPI, SANMARTINO, 2014.
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DAVIDE GROPPI, SIMBIOSI, 2015.

Sanattaki chiaroscuro’ya benzeyen bir aydinlik ve karanlik dengeleme y6n-
teminiz var. Bu ikiligi nasil kavramsallastiriyorsunuz? “Negatif alanin” -151-
gin yoklugunun- ¢alismalarinizda kilit bir rol oynadig: 6rnekleri paylasabilir
misiniz?

Her zaman Caravaggio'nun ¢aligmalarini ve Michelangelo’nun bitmemis hey-
kellerini 6rnek almigimdir. Caravaggio'nun Emmaus’ta Aksam Yemegi yapay 151kta
bir mana bulmam i¢in bana ilham verdi. Michelangelo ise, kendi deyimiyle, pro-
jenin bir yerde zaten var oldugunu anlamami sagladi. Ben de 15181 kullanarak
mekanin gergegini ortaya ¢ikarmaya ¢aligtyorum.

Aydinlatmada goriiniirlitk, ambiyans ve kisisel alan1 dengelerken, kulland:-
g1z teknolojilerin tasarladiginiz mekanlar1 kisitlamasini 6nleyip, yerine ge-
listirmesini nasil saglarsiniz?

Hafif ama bagtan ¢ikarici olmaya calisiyorum. Teknolojik olmaya ¢aligtyorum
ama cok fazla da degil. Sasirtmaya ama ayni1 zamanda ihtiyaglara somut cevaplar
vermeye ¢alistyorum. Hepsi bu kadar.

Her seyin daha 6nce yapilmis oldugu bir diinyada 6zgiin olmanin baskisiyla
nasil baga cikiyorsunuz?

Korkmamaya ¢alisiyorum. Korku her zaman konformizm ve bikkinlik yaratir.
Bu yiizden merakli ve deneyci olmaya devam ediyorum. James Cook bir sinirin
her zaman bagtan ¢ikarici oldugunu séylemistir. Ben sinirlar1 agmay1 severim.

Klasik bir Italyan ikonunu 21. yiizyil i¢in yeniden tasarlayacak olsaydiniz,
hangi unsurlar1 korurdunuz ve bunlari yenilikle nasil harmanlardiniz?

Giiniimiiz teknolojileriyle bakildiginda 1900’lerden kalma bazi lambalar beni
biyiilityor. Fakat , daha 6nce yapilamayan seyleri yapmak i¢in teknolojiyi kullan-
may!1 da isterdim.

Tasarim tercihlerinizin etik sonuglarini, 6zellikle siirdiiriilebilirlik ve sos-
yal sorumluluk bakimindan nasil ele aliyorsunuz?

Minimal formlara olan egilimim, formlarin cogalmamasina yonelik bir tiir be-
yandir. Nihayetinde sonuca en az kaynakla ulagsmaya ¢aligtyorum.

Aydinlatma tasariminin teknolojiyle nasil evrildigini diisiiniiyorsunuz? in-
sanlarin otesinde bir sey icin bir 151k yaratabilseydiniz, bu ne olurdu ve nasil
calisirds?

Sik sik imkansiz ¢6ziimler hayal ederim. Giizel bir egzersiz. Bir melek gibi bizi
takip eden bir 151k diisiinmek hosuma gitti. Dokundugunu 151k haline getirebilen
bir sey diisiinmek de dyle... Iste béyle, sihirle...

DAVIDE GROPPI, POST PRANDIUM, 2023.

Very much. Architecture is light. Architecture is also theater. And in theater, as
in cinema, light is everything. I learned to “photograph” spaces, and describe,
with light, the space itself.

You have a way of balancing light and darkness, similar to chiaroscuro in
art. How do you conceptualize this duality, and could you share examples
where ‘negative space’ — the absence of light— plays a key role in your work?

I have always taken Caravaggio’s work and Michelangelo’s unfinished sculp-
tures as examples. Caravaggio’s Supper at Emmaus inspired me to find a meaning
to artificial light. Michelangelo made me understand, to paraphrase him, that the
project already exists in a place and I, using light, try to bring out the truth of the
space.

How do you balance visibility, ambiance, and intimacy while ensuring your
technologies enhance, rather than overpower, the spaces you design?

I try to be light, but seductive. I try to be technological, but not too much. I try
to amaze, but also to give concrete answers to needs. That’s all.

How do you cope with the pressure of being original in a world where every-
thing seems to have been done before?

I try not to be afraid. Fear always generates conformity and boredom. So, I re-
main curious, an experimenter. James Cook said that a border is always a tempta-
tion. I like to overcome borders.

If you were to reimagine a classic Italian icon for the 21st century, which
elements would you retain, and how would you infuse them with innovation?

Some lamps from the 1900s looked at with today’s technologies, fascinate me.
But, at the same time, I would like to use technology to do things that couldn’t be
done before.

How do you address the ethical implications of your design choices, espe-
cially in terms of sustainability and social responsibility?

My inclination towards minimal forms is a sort of declaration of non-prolifera-
tion of forms. I try to get to the point with the least use of resources.

How do you see lighting design evolving with technology, and if you could
create a light for something beyond humans, what would it be and how would
it function?

I often dream of impossible solutions. It’s a nice exercise. I like to think of a
light that follows you, like an angel. I like to think of something that makes any-
thing light, touching it. Just like that, by magic.



DAVIDE GROPPI, SIMBIOSI, 2015.

Nihayetinde mimari igiktir. Tiyatrodur
—ki sinemada oldugu gibi- tiyatroda da 151k her seydir.

Architecture is light. Architecture is also theater.
And in theater, as in cinema, light is everything.
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TEPTA Aydinlatma’nin Stratejik Marka Direktorii
Ozlem Yalim, endiistri {iriinleri tasarimcisi ve ilk Istanbul
Tasarim Bienali'nin yaraticisi ve direktorii olmasinin yani sira,
Design Unlimited’in Maestros temali 6. sayisinin editorti.

Bu sayida Yalim, aydinlatma tasariminin evrimini
inceliyor, karmagikliklarini, anahtar kavramlarini

ve gelisen teknolojilerin bugiin mekanlarin
aydinlatilmasi tizerindeki etkisini vurguluyor

The head of brand strategy at TEPTA Lighting,
Ozlem Yalim is an industrial designer and the ideator
and director of the first Istanbul Design Biennial,
and also, the editor of the 6th issue of Design
Unlimited with the theme Maestros.

For this issue, Yalim explores the evolution
of lighting design, highlighting its complexities,
key concepts, and the impact of emerging technologies

on how we illuminate spaces today

Aydinlatma tasarimi farkli tasarim pratikleri i¢in farkli anlamlar tagiyan profesyo-
nel bir alan; bu nedenle iizerinde derinlesmeyi hak ediyor.

Bir endiistri iiriinleri tasarimcisi i¢in bu tanimlama, aydinlatma fonksiyonu tasi-
yan nesnenin, sektorel tanimi ile armatiiriin tasarimi anlamina gelir. Bir peyzaj ta-
sarimcisi i¢in parklarin, bahgelerin aydinlatmasinin tasarimi, bir mimar i¢in yapay
aydinlatmanin cephede veya mekanda kullanimi anlaminda olabilecegi gibi, dogal
151810 da tasarimi anlamlarina gelebilir ve tiimii i¢in 15181n bu 6l¢ekte tasarlanmasi
giniimiizde aydinlatma tasarimcilarinin profesyonel isidir.

Bu konuda daha belirleyici olmak i¢in {iriin tasarimi i¢in “aydinlatma armatiirii
tasarim1” ve diger gruplar i¢in “mimari aydinlatma tasarimi”(1) kavramlarini kul-
lanmak daha belirleyici bir yaklagim.

Mimari aydinlatma tasarimi alaninda uzmanlasmak i¢in iiniversitelerin mimar-
lik ve i¢ mimarlik egitimleri sonrasinda branglagmak gerekli ¢iinkii bu alan hem
kendine 6zgii fotometrik(2) yazilimlar1 kullaniyor, hem de 15181 i¢ ve dig mekanda
tasarlayabilmek i¢in ilgili armatiirlerin sundugu cesitli teknik 6zellikleri g6z 6niin-
de bulundurmak; bir bakima tasarim yapmak icin gerekli araglara hakim olmak
gibi bir zorunluluk var.

Aydinlatma tasarimi alaninin gittikce uzmanlik gerektiren bir dal olarak ortaya
cikmasi, aydinlatma sektériindeki teknolojik gelismelerle paralel olugmus bir ihti-
yag. On yillar 6nce sadece belirli tipteki aydinlatma armatiirlerinden s6z ederken,
gliniimiizde bu tiriinler 6ncelikli olarak dis mekan/i¢ mekan ve daha sonra da mima-
ri/teknik armatiirler ile dekoratif/estetik armatiirler olarak ¢esitleniyor. Bu alanlarin
her birinde farkli kullanim bélgelerine veya ihtiyaglarina gére de gesitlilik var. Orne-
gin dig mekan mimari aydinlatma armatiirlerini ele alirsak, kentsel aydinlatmada
kullanilan direkler, yiiriiyiis yollar1 i¢in tercih edilen bollardlar, duvar aplikleri, zemi-
ne gdmme armatiirler, topraga saplamali armatiirler, havuzlar ve tekneler icin kulla-
nilabilecek esnek serit LED armatiirler gibi farkli 6zelliklerde sunulabiliyor.

Bunlarin her biri farkli 1g1k yayilimi sagladigindan, farkli montaj gerektirdigin-
den, farkli 6zelliklere sahip oldugundan s6z gelimi bir peyzaj tasariminda uygun
yerde uygun fonksiyonu yeterli miktarda 151k diizeyi ile saglayacak armatiirlerin
armonisinden olusacak bir aydinlatma tasarimi projesinin hazirlanmasi gerekiyor.
Cesitlilik 6yle fazla ki, baz1 armatiirlerin yaydiklari 11810 agis1 kullanilacak bitkiye
gore bile ¢esitlendirilmis durumda.(3) Son yillarda peyzaj tasariminda kullanilabi-
lecek dekoratif armatiir tasarimlari da bir hayli artmig durumda.

Lighting design is a professional field with different meanings for different design
practices; therefore, it deserves to be deepened.

For an industrial designer, this definition means the design of the object that car-
ries the lighting function, the luminaire with its sectoral definition. For a landscape
designer, it can mean the design of the lighting of parks and gardens, for an archi-
tect, it can mean the use of artificial lighting on the facade or in the space, as well as
the design of natural light, and designing light on this scale for all of them is the
professional work of lighting designers today.

In order to be more decisive in this regard, it is a more decisive approach to use
the concepts of “lighting fixtures design” for product design and “architectural
lighting design”(1) for other groups.

To specialize in the field of architectural lighting design, it is necessary to special-
ize in architecture and interior architecture after university education, because this
field uses its own photometric(2) software, and to design light indoors and outdoors,
it is necessary to take into account the various technical features offered by the rel-
evant luminaires; in a sense, it is necessary to master the tools necessary to design.

The emergence of the field of lighting design as a branch requiring increasing
specialization is a need that has emerged in parallel with the technological develop-
ments in the lighting sector. While decades ago we were only talking about certain
types of luminaires, today these products are variable primarily outdoor/indoor;
architectural/technical luminaires, and decorative/aesthetic luminaires. In each of
these areas, there is also diversity according to different usage areas or needs. For
example, if we take outdoor architectural luminaires, they can be offered in different
features such as poles used in urban lighting, bollards preferred for walkways, wall
sconces, recessed luminaires in the ground, luminaires studded in the ground, flex-
ible strip LED luminaires that can be used for pools and boats.

Since each of them provides different light emission, requires different installa-
tion, and has different features —for example, in a landscape design- it is necessary
to prepare a lighting design project that will consist of a harmony of luminaires that
will provide the appropriate function in the appropriate place with a sufficient
amount of light level. The diversity is such that the angle of light emitted by some
luminaires is even diversified according to the plant to be used.(3) In recent years,
also decorative luminaire designs that can be used in landscape design have in-
creased considerably.
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Fonksiyonel ve tipolojik ¢esitliligin yani sira, bir tasarimda kullanilacak arma-
tiirlerin sahip olduklar1 Kelvin, UGR, IP, CRI gibi teknik degerler de isin uzman-
lar1 tarafindan gereksinimler dogrultusunda belirleniyor ve tasarim siireci secimler
ve 6zel programlarla hesaplanan 11k yayilimlar ile tamamlanryor.

Burada s6zii gegen kisaltmalar1 agmam gerekebilir, zira sadece bir tasarimci ola-
rak degil, herhangi bir tiiketici olarak da bu bilgiler bizler i¢in 6nemli. Kelvin, 151k
rengini tanimliyor; 6rnegin amber tonlarinda sar1 151k yayan 2700K derecesi 6zel-
likle tarihi kentlerde, yapilarda sik¢a tercih ediliyor. Piyasada siklikla giin 15181 ola-
rak tanimlanan 151k aslinda 2400K, beyaz 151tk 3000K degerlerini gosteriyor. Bir
kentsel aydinlatma armatiiriinde daha parlak 151k derecesi olan 4000K degeri kul-
lanilabiliyor. Ay 1s1g1n1n derecesi kayitlara 4150K olarak belirtiliyor.

Bu tanimlardan Unified Glare Rating'in kisaltmasi olan UGR degeri bir aydinlat-
ma armatiiriiniin g6z kamastirici olup olmadigini belirliyor. Spot isiklar: eger iyi di-
flizdrleri yok ise yaygin olarak géz kamastiran igiklar olarak biliniyor ancak bu her
spot 151k yayan armatiir icin gegerli degil. Teknik bakimdan kullanilacak armatiiriin
16-19 arsinda bir UGR degerine sahip olmasi onun dogru aydinlatma saglayan bir
6zellikte oldugunu da gosteriyor. G6z kamagmasi 6zellikle okul, kiitiiphane, hastane
gibi kamusal yapilarda, acik ofislerde, galerilerde ve restoranlarda oldukga sik rastla-
nilan ve kullanilan armatiiriin dogru degere sahip olmamasindan kaynaklanan bir
durum. IP degeri bir armatiiriin riizgara ve suya dayanikliligini gdsteriyor; dis me-
kanlarda, 1slak hacimlerde tasarim yaparken mutlaka IP65 ve iizeri degerlerdeki ar-
matiirlerin kullanilmas: gerekiyor. IP degeri dig mekana uygun armatiirler, tasarim
ve malzeme 6zellikleri ile dikkat ¢ekiyorlar. Bu iiriinlerin gévdelerinin aginmaz ve
dayanikli metallerden iiretilmis oldugunu biliriz; eger boya kullanildi ise cok 6zel ve
giiclendirilmis boyalarin tercih edilmis oldugunu anlayabiliriz. Ayn1 bi¢imde tiim
baglant1 yerleri tozlari, yagmuru, suyu iceri almayacak bicimde detaylandirilmig ve
farkl bir mithendislikle iiretilmislerdir. Son olarak CRI degeri (Color Rendering In-
dex), bir aydinlatma armatiiriiniin size gergege en yakin gériiniimii sunup sunmadi-
gin1 belirler. Bu deger 6zellikle aligveris yapilan mekanlar, sanat mekanlari gibi alan-
lar i¢in hayati derecede 6nemlidir. Sunulan iriiniin, sergilenen eserlerin gergek
renginde olmasinin saglanmasi CRI 151k degerine gore belirlenmektedir. Bu ¢ergeve-
de 0-100 arasinda Slgiimlenen degerlerden CRI 95 ve iistii bizim gergege en yakin
renkleri yapay 151k ile alabilecegimizin bir gdstergesidir.
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In addition to functional and typological diversity, the technical values such as
Kelvin, UGR, IP, and CRI of the luminaires to be used in a design are determined by
the experts in line with the requirements and the design process is completed with
the selections, light emissions calculated with special programs.

I may need to explain the abbreviations mentioned here because this information
is important for us not only as a designer but also as a consumer. Kelvin defines the
color temperature of light; for example, 2700K, which emits yellow light in amber
tones, is frequently preferred especially in historical cities and buildings. The light
often described as daylight in the market is actually 2400K, while white light shows
3000K values... In an urban lighting fixture, a brighter light degree of 4000K can be
used. The degree of moonlight is recorded as 4150K.

The UGR value, which is short for Unified Glare Rating, determines whether a
luminaire is dazzling or not. Spotlights are widely known as dazzling lights if they
do not have good diffusers, but this does not apply to every spotlight-emitting
luminaire. Technically, the fact that the luminaire to be used has a UGR value
between 16-19 also shows that it has a feature that provides the right lighting.
Glare is a very common condition, especially in public buildings such as schools,
libraries, hospitals, open offices, galleries, and restaurants, and is caused by the
luminaire used not having the correct value. IP value shows the wind and water
resistance of a luminaire; when designing outdoor and wet areas, luminaires with
IP65 and above values must be used. Luminaires with IP values suitable for out-
door use stand out with their design and material features. We know that the bod-
ies of these products are made of non-corrosive and durable metals; if paint is
used, we can understand that very special and reinforced paints are preferred.
Likewise, all connection points are detailed in such a way that they do not let in
dust, rain, and water and are produced with a different engineering. Finally, the
CRI value (Colour Rendering Index) determines whether a luminaire offers you
the closest view to reality. This value is especially important for areas such as retail
shops and art venues. The CRI light value is determined according to the CRI
light value to ensure that the product offered is in the true color of the works ex-
hibited. In this context, CRI 95 and above among the values measured between
0-100 is an indication that we can get the colors closest to day-light perception
with artificial light.

Mimari aydinlatmada i¢ mekanda kullanilan tavan aydinlatmalarini ele alirsak
bu kez siva iistii veya ankastre, lineer, sarkit, gizli, rayli sistemler, spot, plafonyer
gibi farklilagan bir terminoloji ile karsilagiyoruz. Bu armatiirler de hem kullanim
bicimleri, hem fonksiyonlari, hem de sahip olduklar: teknik 6zellikler bakimindan
cesitliler. Teknolojik gelismelerin en sik yasandigi alan burasi denilebilir. LED
teknolojilerindeki degisimler bu armatiirleri de agikca etkiliyor ve déniistiiriiyor.
Armatiirler boyut olarak gittikge kiigiiliirken; sunduklari performans giinden giine
gelisiyor Degisen ihtiyaglar dogrultusunda, bu armatiirler de esnek tasarimlar ha-
line doniisiiyor. S6z gelimi ge¢miste statik raylara takilan lineer veya odak 151k ya-
yan armatiirler, (halk arasinda rayli spot olarak bilinirler) bugiin hem yatayda hem
diiseyde hareket edilebilen, yiizeye incecik bir ¢izgi halinde gomiilebilen, iizerine
miknatis ile kolayca tak ¢ikar yapilabilen, ¢ok farkli 6zelliklerdeki armatiirlerin
kullanici tarafindan 6zelestirilebildigi sistemlere doniistiiler. Bu biiyiik bir yenilik.

Uriin tasarimi bakimindan giinden giine gelisen LED modiillerin kullanimu ile bo-
yutlar yeniden ele aliniyor; iiriin tasarimi ¢ok daha 6zgiir bicimde ele alinabiliyor.

Mekanlardaki aydinlatmanin mobil cihazlardan y6netilebilmesi ¢agimizin vaz ge-
cilmez teknolojik gelisimi. RGB LED 151k kaynaklarinin kullanimi ile renk degisimi-
ni yonetebilmeye baglamistik; bu artik oldukga standart bir uygulama. Diger yandan
2017 yilinda Nobel Fizik Odiili'ne layik gériilen bir aligma,(4) insanlarin sirkadyen
ritmine yonelik yagsam déngiileri ortaya koydu ve bu tarihten itibaren aydinlatma
alaninda cok biiyiik bir baga gelisim yasandi. Artik sadece 15181n rengini degil, renk
derecesini ve siddetini de otomatize edebiliyor ve programlayarak y6netebiliyoruz.

Sirkadyen ritmi ag¢iklarken, insanin dogasina, 6ziine dondiigiinden s6z etmek
isterim. Insanligin yag lambalarindan elektrikli aydinlatmalara gegisi sanayi iireti-
mi arttiran baglica fake6r. Sadece giindiizleri yapilan iiretim, aydinlatma ile birlikte
fabrika bacalarinin gece boyunca da tiitmesine imkan veriyor ve bu iiretim ¢ilgin-
ig1 bildiginiz iizere sanayi devrimi ile birlikte tarihi bir d6éniisiim ile sonuglaniyor.
Bildigimiz anlamda modern yagam bagliyor. Pek ¢ok alet, arag gibi yapay aydinlat-
ma da yasamimizda tasarim bakimindan ¢esitlenerek yerini aliyor. Ne var ki 2017
yilina dek yapay aydinlatmanin dogal sik kaynagi olan giinesi taklit etmesi s6z ko-
nusu degildi. Yaganan teknolojik gelismeler buna imkan verebilecek nitelikteydi
ama yine de bu doniisiimiin yaganmasi i¢in soziinii ettigim bilimsel ¢aligmanin or-
taya konulmasi gerekti.

ISIGIN NESNEL BICIMDEN TASARLANMASI, AYDINLATILAN ALANLARIN ALGISINI DEGISTIRIYOR.
THE OBJECTIVE DESIGN OF LIGHT CHANGES THE PERCEPTION OF THE ILLUMINATED AREAS.

If we consider the ceiling lighting used indoors in architectural lighting, this time
we encounter differentiating terminology such as surface mounted or built-in, lin-
ear, pendant, concealed, hidden, rail systems, spotlights, plafoniers, etc... These lu-
minaires are also diverse in terms of their usage, functions, and technical features. It
can be said that this is the area where technological developments are experienced
most frequently. Changes in LED technologies clearly affect and transform these
luminaires. While the luminaires are getting smaller and smaller in size, the perfor-
mance they offer is improving day by day. In line with changing needs, these lumi-
naires are also transforming into flexible designs. For example, linear or focal light
emitting luminaires (popularly known as rail spotlights), which were attached to
static rails in the past, have today turned into systems that can move both horizon-
tally and vertically, can be embedded in a thin line on the surface, can be easily
plugged and unplugged with a magnet, and luminaires with very different features
can be customized by the user. This is a great innovation.

With the use of LED modules, which are developing day by day in terms of
product design, dimensions are reconsidered; product design can be handled
much more freely.

The ability to manage the lighting in spaces from mobile devices is an indispens-
able technological development of our age. With the use of RGB LED light sources,
we started to be able to manage color change; this is now a fairly standard practice.
On the other hand, a study, that was awarded the Nobel Prize in Physics in 2017,(4)
revealed life cycles for the circadian rhythm of humans, and since then, there has
been a huge development in the field of lighting. We can now automate and pro-
grammatically manage not only the color of light but also its degree and intensity.

While explaining the circadian rhythm, I would like to mention that human be-
ings have returned to their nature, to their essence. Humanity’s transition from oil
lamps to electric lighting is the main factor that increases industrial production. The
production, which has only been done during the daytime, allowed the factory
chimneys to smoke during the night together with improved lighting, and this pro-
duction frenzy, as you know, resulted in a historical transformation with the Indus-
trial Revolution. Modern life as we know it began by then... Like many tools and
vehicles, artificial lighting took its place in our lives by diversifying in terms of de-
sign. However, until 2017, it was out of the question for artificial lighting to imitate
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Modern yasamda gittik¢e dogasindan kopan insan, bu yasamin dikte ettigi za-
man araliklarinda uyumaya, ¢aligmaya ve yagsamaya caligtyor. Diger yandan insa-
nin bedeni, giines ile uyumlu bigimde hormonal bir tasarima sahip; bu dongiide,
uykuya gecisimizi saglayan melatonin hormonu belirli bir karanlik siiresinden iti-
baren salgilanirken, tiim bedenimiz giines ile uyanisa gegiyor. Giin igerisindeki al-
gilama, 6grenme kapasitesi, tepki gésterme hizimiz, fiziksel performansin verim-
liligi gibi aslinda ¢ok yagsamsal faktorlerin tiimii 151k derecesi ile baglantis1 hormon
salgilanmasi ile gergeklesiyor. Yagmurlu ve karanlik bir giinde hissedilen karam-
sarlik, verimsizlik ve mutsuzluk ile aydinlik bir giinde hissedilen pozitif ruh hali,
sirkadiyen ritme dair en sik dile getirilen 6rnek. Bir digeri de gece boyunca ekrana
bakan insanlarin buradan yayilan 151k sebebi ile uyku durumuna bir tiirli gecis ya-
pamamasi.

Bunlarin tiimii bildigimiz m goz ard1 edebildigimiz bilimsel gergekler. Giinii-
miizde aydinlatma sektdrii, sirkadiyen ritim ile uyumlu ¢caligma ve yasam alanlar1
yaratmak tlizere teknolojilerini déniistiiriiyor. Dev sirketlerin ofisleri ¢aliganlarini
artik giin 15181n taklit eden, Tunable White veya Dynamic White gibi isimlerle ani-
lan teknolojilerle aydinlatilmis ofislerde agirliyor; burada hedeflenen kugkusuz
toplam saglik ve verimliligin arttirilmasi.

Bu yazimda, aydinlatma tasariminda gerek armatiir tasarimi gerekse mimari ay-
dinlatma tasarimi bakimindan nasil da ¢esitlilikli, genis ve farkli bir sektorel yap:
oldugunu sunmaya ¢alistim. Bu alan bu yapisi ile kugkusuz tiim tasarim profesyo-
nelleri i¢in biyiik firsatlar tasiyor.

https://en.wikipedia.org/wiki/Architectural_lighting_design

)
(2) https://en.wikipedia.org/wiki/List_of_lighting_design_software
(3) https://blog.simes.it/en/illuminate-the-landscape-as-integrate-light-space-green
(4) https://www.nobelprize.org/prizes/medicine/2017/press-release/

the sun, which is a natural lighting source. The technological developments were
capable of enabling this, but it was still necessary to put forward the scientific study
I mentioned for this transformation to take place.

In modern life, people are increasingly detached from their nature, trying to
sleep, work, and live in the time intervals dictated by this life. On the other hand,
the human body has a hormonal design in harmony with the sun; in this cycle, the
hormone melatonin, which allows us to sleep, is secreted after a certain period of
darkness, while our whole body awakens with the sun. In fact, all vital factors such
as perception, learning capacity, reaction speed, and efficiency of physical perfor-
mance during the day are all realized by hormone secretion in connection with the
degree of light. The pessimism, inefficiency, and unhappiness felt on a rainy and
dark day and the positive mood felt on a bright day are the most frequently men-
tioned examples of circadian rhythm. Another one is that people who look at the
screen during the night cannot fall asleep due to the light emitted from it.

All of these are scientific facts that we know and can ignore. Today, the lighting
industry is transforming its technologies to create working and living spaces in har-
mony with the circadian rhythm. The offices of giant companies now host their em-
ployees in offices illuminated with technologies that mimic daylight, with names
such as Tuneable White or Dynamic White; the aim here is undoubtedly to increase
total health and productivity.

In this article, I have tried to present how diverse, wide, and different the sectoral
structure of lighting design is in terms of both lighting fixtures design and architec-
tural lighting design. With this structure, this field undoubtedly carries great op-
portunities for all design professionals.
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Isigin tasanm ve
mimanyle kesisimi:
TEPTA Aydinlatma

The intersection of light with

design and architecture:
TEPTA Lighting

EYTAN EBEOGLU

TEPTA Aydinlatma, Tiirkiye'nin 6nde gelen aydinlatma firmalarindan biri

olarak 33 yillik deneyimiyle tasarim ve mimari projelere yon vermeye devam

ediyor. Firmanin kurucusu Robi Ebeoglu’'nun ardindan, oglu Eytan Ebeoglu

sirketin yonetimine katild1 ve burada gecen 15 yilinda TEPTA’'nin teknolojik

altyapisini giiclendirmek, verimli is stirecleri olusturmak ve stratejik gelisim

hamleleri yapmak adina 6nemli adimlar att1. Bu roportajda, Eytan Ebeoglu ile

TEPTA’nin biiyiime siirecini, aydinlatmanin mimari ve insani etkilerini

ve aydinlatma tasariminin gelecegine dair goriiglerini konustuk

TEPTA Lighting, one of Turkey’s leading lighting companies, continues to lead

design and architectural projects with 33 years of experience. After Robi Ebeoglu,

the founder of the company, his son Eytan Ebeoglu joined the management of

the company and in his 15 years here, he has taken important steps to strengthen

TEPTA’s technological infrastructure, create efficient business processes and

make strategic development moves. In this interview, we talked to Eytan Ebeoglu

about TEPTA’s growth process, the architectural and humanitarian effects

of lighting, and his views on the future of lighting design

Roéportaj Interview: Liana Kuyumcuyan

Oncelikle sizden baglamak isterim Eytan Bey. TEPTA Aydinlatma’nin kurucu-
su babaniz Robi Ebeoglu, TEPTA’nin kimligini ve ¢aligsma bi¢imini belirleyen
bir isim. Sizin TEPTA ile yolunuz nasil kesisti? 2009 yilindan beri bu sirkette-
siniz. Geg¢irdiginiz 15 yilda TEPTA’da ne gibi degisikliklere, gelismelere ve
hikayelere sahit oldunuz?

Rasyonel bakis agisina sahip birisi olarak aslinda TEPTA ile yolumun Sabanci
Universitesi'ne baglarken kesistigini séyleyebilirim. Matematige ilgimden dolayz,
mithendislik egitimi almak istiyordum ama tiretim sistemleri mithendisliginde
okurken bile mezun olduktan sonra aile isini devam ettirecegimi zaten i¢imde bili-
yordum.

TEPTAda gegen 15 senem boyunca tabii ki mikro 6lgekte ¢ok ¢esitli hikéayelere,
kendimizi gelistirebilmemize firsat veren bir siirii probleme ve bunlarin ¢6ziimiine
taniklik etmek durumunda kaldim. Bu detaylara girersem réportajimiz hig bitme-
yebilir. Makro 6l¢ekte ise TEPTA’da gergeklesen ana degisiklikler, is akigimizi
daha verimli kilacak sistemsel uygulamalar olarak ortaya ¢ikt1. Bu sistemler hem
yeni departmanlar yaratmak, hem departmanlardaki gérev dagilimlarini yeniden
dizenlemek ve i akigini otomatize edecek teknolojik altyapilar kurmak olarak
6zetlenebilir. Sistemsel degisikliklerin diginda satis ve pazarlama stratejilerinde
onceliklerimizi gozden gegirip, is glicimiizii dogru kullanmayi hedefledik. Son
olarak 2020 yilinda fason olan tiretimimizi kendi biinyemize gegirdik. Bu gelisim
TEPTA’nin déniim noktasi olacak nitelikte biiyiik bir girisim. Tahmin edeceginiz
lizere yeni bir tiretim tesisi kurmak, insan kaynagindan makine parkina, tasarim
ekibinden malzemeye dek pek ¢ok alanda biiyiik bir sistemin de ingas1 demek. Son
33 yildir ithalata dayali olan isimiz ayn1 bicimde ve hatta daha da geliserek devam
ederken, bunun paralelinde gerceklestirdigimiz bu girisim bizim i¢in olduk¢a bii-
yiik bir gelisme oldu.

Bir markada bu kadar uzun zamandir ¢alisiyor olmak, yolunuzu enteresan
tasarimci ve mimarlarla da kesistirmistir. Siz de bir miithendis olarak, tasarim-
cilarla galigmay1 nasil buluyorsunuz? Ozellikle aydinlatma alaninin sizi heye-
canlandiran yanlari neler?

Tanistigim herkesten bir seyler 6grenebilmeyi felsefe edinmis birisi olarak, as-
linda insanlar1 meslekleri ile degerlendirmekten ¢ok insani degerlerini gézetmeyi
tercih ediyorum. O yiizden bir insani1 tasarimecr kimligi ile eslestirmek kolay degil
clinkii cesit ¢esit insan karakteri var. Yine de mithendis bakis acisi ile tasarimcilar-
la ¢alismay: bir genellemeye sokarsam, herhalde A noktasindan B noktasina var-
maya ¢alisirken en kisa yolun 6neminden ¢ok yolun giizelliginin 6nemini anlamak
olarak 6zetleyebilirim.

First of all, I would like to start with you, Mr. Eytan. Your father Robi Ebeoglu,
the founder of TEPTA Lighting, is a name that determines the identity and
working style of it. How did your path cross with TEPTA? You have been with
this company since 2009. What changes, developments, and stories have you
witnessed here in the past 15 years?

As someone with a rational perspective, I can say that my path crossed with TEP-
TA when I was attending Sabanci University. I wanted to study engineering because
of my interest in mathematics, but even while studying production systems engi-
neering, I already knew in my heart that I would continue the family business after
graduation.

During my 15 years at TEPTA, I have, of course, had to witness a wide variety of
stories on a micro-scale, many problems that allowed us to improve ourselves and
their solutions. If I go into these details, our interview may never end. On a macro
scale, the main changes that took place at TEPTA were systematic implementations
that would make our workflow more efficient. These systems can be summarised as
creating new departments, reorganizing the distribution of tasks within depart-
ments, and establishing technological infrastructures to automate the workflow.
Apart from systemic changes, we reviewed our priorities in sales and marketing
strategies and aimed to use our workforce correctly. Finally, in 2020, we transferred
our contract manufacturing to our own organization. This development is a major
initiative that will be a turning point for TEPTA. As you can imagine, establishing
a new production facility means the construction of a large system in many areas,
from human resources to machine parks, from design teams to materials. While our
business, which has been based on imports for the last 33 years, continues in the
same way and is even more developed, this initiative we have realized in parallel
with this has been a great development for us.

Working for a brand for such a long time must have crossed your path with
interesting designers and architects. As an engineer yourself, how do you find
working with designers? What are the aspects of the lighting field that excite you
in particular?

As someone who has adopted the philosophy of learning from everyone I meet, I
actually prefer to consider people’s human values rather than evaluating them by
their professions. Therefore, it is not easy to match a person with a designer identity
because there are various human characters. Nevertheless, if I generalize working
with designers from an engineer’s point of view, I can probably summarise it as un-
derstanding the importance of the beauty of the road rather than the importance of
the shortest way when trying to get from point A to point B.
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Aydinlatmanin benim i¢in en heyecanli noktasinin, aydinlatmanin insanlarin ruh-
sal ve fiziksel hali ile etkilesimleri oldugunu soyleyebilirim. TEPTA’ya baglamadan
6nce bu detayin ¢ok farkinda degildim ama ¢esitli projelerin i¢in de olup, aydinlatma
ile doniigen bir siirii farkli atmosfer tasarimi gordiikge bakis agim degisti. Ozellikle
aydinlatmanin insanin sirkadiyen ritmi {istiindeki etkilerinin sagliga yonelik sonug-
larinin farkina varmak beni aydinlatma konusunda en heyecanlandiran nokta oldu.

Bugiine kadar TEPTA’da sizi en heyecanlandiran proje ne oldu?

Aslinda benim i¢in en heyecan verici proje hi¢ gergeklestiremedigimiz bir proje
oldu. 2010 Avrupa Kiiltiir Bagkenti segilen Istanbul’da, o ddnemde Sultanahmet ve
Ayasofya Camii’leri i¢in aydinlatma tasarim yarigmalari agilmist: ve biz TEPTA
olarak kazanmustik. Kiiltiir Varliklarini Koruma Kurulu’'ndan gelen bilgiler 15181n-
da tasarimda kullanilacak olan aydinlatmalarin yapiya zarar vermeden nasil mon-
te edilecegini bile ¢6zmiistilk ama maalesef biitge ¢itkmadigi icin projemiz hicbir
zaman uygulanamadi. Bu proje uygulanabilseydi, kent 6lgeginde tarihi eserlere ve
yapilara yonelik aydinlatma alanindaki 6rnek projelerden biri olabilirdi. Diger
yandan TEPTA ekibi bugiine dek pek ¢ok ilham verici ve heyecanli projeye imza
att1. Bunlarin arasinda son dénemde gergeklestirdigimiz Istanbul Modern, Yereba-
tan Sarnici, AKM, NYC Aman Otelleri, Ciragan Sarayi gibi pek ¢ok proje sadece
bizim i¢in degil, herkes i¢in heyecan verici bulundu.

Sizi besleyen veya heyecanlandiran tasarimcilar kimler?

Tasarimy, insanligin faydasi i¢in sosyal sorumluluk alanlarinda kullanan herkes
benim i¢in farkli bir noktadadir. Aydinlatmadan 6rnek vermek gerekir ise plastik
siselerin Alfredo Moser yontemi ile elektrik olmayan gecekondulara 11k saglama-
s1, benim insanliga inancimi arttirip ruhumu besleyen bir proje olmusgtu. Pet sise-
den yapilan bu ampullere Moser ampulii deniyor ve tiim diinyada elektrige ulaga-
mayan insanlara 1s1k getiriyor. Bu tasarimin sadece estetik demek olmadigini
ardinda mutlaka teknik barindirmasi gerektigini de gosteren iyi bir 6rnek. Bizim
isimizde de estetik cok 6nemli olsa da 6zellikle artik cagin gereksinimi olan LED
modiil teknolojilerinin kullanilmasi, teknigin estetigini ve ekonominin bir arada
tasarim ile birlesmesi asil heyecan verici olan.

Bir siire italya’da yasadiginizi biliyoruz. Bu dénemde sizi etkileyen tasarim-
cilar veya etkinlikler olmus muydu? O donemden bugiine sizin de bu alanda
calismalarinizi etkileyen karsilagmalar yagadiniz m1 merak ediyorum.

Italya’da yagadigim dénem aslinda TEPTA’da calismaya baglamadigim bir dé-
neme denk geldigi i¢in aydinlatma konusuna heniiz yonelmemistim. Tarihi yapila-
r1 ve ROnesans sanati ile biyiileyici bu iilkede herkes gibi kiiltiirel geziler yapip,
farkl1 sehirleri gezdim; yeni dostluklar kurdum. Bugiin aydinlatma alaninda ¢ok
6nemli tasarimlara imza atan Dean Skira isimli Hirvatistanli aydinlatma tasarim-
cisinin konferansina gittigimi ve sikilmadan buyiik bir ilgi ile tiim sunumunu din-
ledigimi hatirliyorum.

TEPTA Aydinlatma, Tiirkiye’de hem calistig1 tasarimci ve is birligi yaptigi
markalarla, hem de mekina 6zel yaptig: iiretimlerle Tiirkiye’deki en aktif ve
bilinen aydinlatma markalarindan biri. Bu kadar genis bir yelpazede iiretim
yapiyor olmak sizi nasil besliyor?

Uriin ve marka gesitliligi bize bir projeyi A’dan Z’ye tamamlayabilme liiksii tani-
yor. Bu liiksiin sonucu olarak da farkli projelerde yer alabiliyoruz. Cok ¢esitli pro-
jelerde diinyanin her cografyasindan mimarlarla, aydinlatma tasarimcilari ile, ic
mimarlarla ve tasarimcilarla galisiyoruz; bu bize hem genis bir ag iliskisi kazandi-
riyor hem de onlarin deneyimleri ile biz de deneyim kazaniyoruz.

Kamusal bir alanda veya tarihi bir yapida aydinlatma saglamak ile 6zel bir ko-
nutta veya bir restoranda proje gerceklestirmek, tahmin edeceginiz tizere farkl: ig
birlikleri, farkli 6ncelikler, farkli ekonomiler getiriyor. Biz TEPTA olarak 15181n
sizabilecegi her alanda 34 yil boyunca biiyiik deneyim biriktirdik; her yeni proje-
mize de bu deneyim ile yaklagiyoruz.

Diger yandan sayilar: yiizii agkin marka ile ¢aligabilmek bize diinyadaki son
teknolojiler, en yeni malzemeler, degisen doniisen tasarim ¢izgisi gibi alanlarda
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I can say that the most exciting aspect of lighting for me is the interaction of
lighting with the mental and physical state of people. Before starting TEPTA, I was
not very aware of this detail, but my perspective changed as I was involved in various
projects and saw many different atmosphere designs transformed by lighting. Espe-
cially realizing the effects of lighting on the circadian rhythm of human beings and
its consequences on health has been the most exciting point for me about lighting.

What has been the most exciting project for you at TEPTA so far?

Actually, the most exciting project for me was a project that we never realized. In
Istanbul, the 2010 European Capital of Culture, lighting design competitions were
opened for the Blue Mosque and Hagia Sophia Mosque, and we, as TEPTA, won. In
light of the information received from the Cultural Heritage Conservation Board, we
had even solved how the lighting to be used in the design would be installed without
damaging the structure, but unfortunately, our project could never be implemented
due to lack of budget. If this project could have been implemented, it could have been
one of the exemplary projects in the field of lighting for historical monuments and
buildings on a city scale. On the other hand, the TEPTA team has carried out many
inspiring and exciting projects so far. Among these, many projects we have realized
recently such as Istanbul Modern, Basilica Cistern, AKM, NYC Aman Hotels, and
Ciragan Palace were found exciting not only for us but also for everyone.

Who are the designers that nourish or excite you?

Anyone who uses design in social responsibility areas for the benefit of humanity
is at a different point for me. To give an example from lighting, the use of plastic
bottles to provide light to slums without electricity with the Alfredo Moser method
was a project that increased my faith in humanity and fed my soul. These light bulbs
made of plastic bottles are called Moser bulbs and bring light to people all over the
world who cannot access electricity. This is a good example showing that design is
not only about aesthetics, but it must also include technique. Although aesthetics is
also very important in our work, the use of LED module technologies, which are
now a necessity of the age, and the combination of the aesthetics of the technique
and the economy with the design together is what is really exciting.

We know that you lived in Italy for a while. Were there any designers or events
that influenced you during this period? I wonder if you have had any encounters
since then that have influenced your work in this field.

Since the period Ilived in Italy coincided with a period when I did not start work-
ing at TEPTA, I was not focusing on lighting yet. In this fascinating country with its
historical buildings and Renaissance art, I made cultural trips and visited different
cities like everyone else; I made new friendships. I remember that I went to the con-
ference of a Croatian lighting designer named Dean Skira, who has signed very im-
portant designs in the field of lighting today, and I listened to his entire presentation
with great interest without getting bored.

TEPTA Lighting is one of the most active and well-known lighting brands in
Turkey, both with the designers it works with and the brands it collaborates
with, as well as with its site-specific productions. How does having such a wide
range of production nourish you?

Product and brand diversity gives us the luxury to complete a project from A to
Z. As a result of this luxury, we can take part in different projects. We work with ar-
chitects, lighting designers, interior architects, and designers from all over the world
on a wide variety of projects; this gives us a wide network relationship and we gain
experience with their experiences.

As you can imagine, providing lighting in a public space or a historical building
and realizing a project in a private residence or a restaurant bring different collabo-
rations, different priorities, and different economies. As TEPTA, we have accumu-
lated great experience in every area where light can penetrate for 34 years; we ap-
proach each new project with this experience.

On the other hand, being able to work with more than a hundred brands provides
us with the fastest and first-hand information flow in areas such as the latest tech-

en hizli ve birince elden bilgi akis1 sagliyor; biz de bunlar1 tasarimcilarin hizme-
tine sunabiliyoruz.

Isik ve tasarim arasinda kesfedilecek ¢ok heyecanli alanlar var. TEPTA Ay-
dinlatma da her zaman mimari ile kurdugu iliskiyi vurgulayan bir marka. Bu
acidan bakildiginda, calisma prensiplerinizi ve iiriinleri finalize ederken nele-
re dikkat ettiginizi, calisma metodlarinizi anlatabilir misiniz?

Uzun bir siiredir sektériin icinde olup mimarlar ile gesitli projelerde ¢aligtigimiz
icin onlarin nelere dikkat ettiklerini analiz edebilme sansimiz fazlaca oluyor. Yeni
bir tasarim ¢alismasinin 6zgiin olmasi 6ncelikli bir prensibimiz. Buradaki ana
mantik aslinda her satis fikri i¢in gecerlidir.

Uriinleri finalize ederken tasarimlarin bitiglerinin temiz olmasina dikkat ediyo-
ruz. En basitinden vidalarimizi setskur kullaniyoruz ki, mimarlarin sevmedigi ¢1-
kik vida goriintiisii yerine vidalarin sifir bittigi ve gorsel kirlilik yaratmadig: bir
tasarim biitiinliigii olusturuyoruz.

Bu tiir sektorel is birliklerimizde mimarlar ve tasarimcilar bize ne kadar tanim-
layic1 olurlar ve ne kadar uygun zamanda kapimizi ¢alarlarsa onlara verdigimiz
hizmetin kalitesi de o denli bize yakisir bicimde oluyor. Calisma prensibi olarak bu
“yeterli bilgi ve uygun siire” konusunda ¢ogunlukla fedakarlik eden bizim ekipleri-
miz oluyor ama biz her seferinde mucize yaratmay1 basariyor gibi hissediyoruz;
clinkii en son istedigimiz sey bizimle igbirliginde bulunan mimarlarin ve tasarim-
cilarin olumsuzluk yasamasi.

Yaz aylarinda TEPTA’nin diizenledigi Hayalimdeki Isik isimli Dekoratif Ay-
dinlatma Armatiirii Tasarim Yarigmasi’nin da acik ¢cagrisi 6 Eyliil 2024 te bitti.
Ekim ayinin ortasinda gergeklesecek olan 6diil toreninde kazananlar agiklana-
cak. Biz de segilen tasarimlar1 gérmek icin ¢ok heyecanliyiz. Bagvuru asama-
sinda gelen tasarimlar nasildi?

Bekledigimizin iistiinde bir bagvuru ile karsilastik. Bu da tabii degerlendirme
siirecinde isimizi iyice zorlagtirdi. Ilk iige giremeyen tasarimlardan begendigimiz
birkag tasarim daha vardi ve ilerleyen dénemde bu iiriinleri tasarlayan katilimci-
larla tasarimlarini hayata gegirmek i¢in de goriismeler yapmayi ve uzun vadeli an-
lagmalar saglamayi planliyoruz.

Finalist olan tasarimlar ile ilgili biiyiiyii bozmamak i¢in fazla detay vermek iste-
miyorum. Ancak hepsinin 6zgiin ve de uluslararasi 6diiller almaya aday olabilecek
tasarimlar oldugunu séyleyebilirim. 14 Ekim’de Istanbul Modern Miizesi'nde ya-
pacagimiz organizasyonumuz ile kazananlar aciklanacak ve sonrasinda bu tasa-
rimlari, tasarimcilarini seve seve tanitacagiz: Simdilik azicik sabir diliyorum.

TEPTA Aydinlatma’nin iiriin gaminda bu yil ne gibi yenilikler gorecegiz? Ay-
rica TEPTA, bircok acilan sanat mekanlarindan tarihi yapilara ¢cok genis bir yel-
pazede mekéina 6zgii isler de iiretiyor. Yakin gelecekte bu gibi projeler var mi1?

TEPTA’nin iiriin gami aslinda bir projenin tiim ihtiyaglarini karsilayabildigi
icin iirin gaminda yenilik artik bizim i¢in bir beklenti noktas: degil. Ancak tabii ki
her sene calistigimiz marka portfoyiine eklemeler oluyor ve su an son eklemeler ile
beraber 160 civarinda marka ile calisiyoruz. Bu markalarin ¢ikardig: her bir yeni-
lik tiriin ise bizim i¢in miisterilerimize sunabilecegimiz ekstra birer alternatif ola-
rak, onlar1 bagka bir yerde arayisa siiriitklemeden ihtiyaglarini TEPTA’da kargsilaya-
bilmelerine olanak sagliyor.

En son projelerimizden biri daha ¢ok yeni Beymen tarafindan agilan Bardot
‘nun aydinlatmalarinin 6zel iretimi oldu. Meké&nin tasarimi Amerikali Roman
and Willams tarafindan gerceklestirildi ve tavanda asili olan ve ekibimiz tarafin-
dan iiretilen biiyiik avizesi simdiden ilgi odag1 olmaya bagladi. Yakin gelecekte
merak ettiginiz gibi hem miize hem tarihi yap1 projelerimiz var. Ancak maalesef
projelerde genellikle gizlilik anlagmalar1 yapildig: icin 6nceden bunlari dillen-
dirmemiz ¢ok miimkiin olmuyor. Isim vermeden anlatmak gerekir ise galistigi-
miz projelerden bir tanesi mesela daha giin yiliziine ¢itkmamig bir sarni¢ projesi
ama tabii bu i§ yakin gelecekte olur mu ya da gerekli biitce saglanir mi1 simdilik
bilemiyoruz.

nologies in the world, the latest materials, and the changing and transforming de-
sign line; we can offer these to the service of designers.

There are many exciting areas to explore between light and design. TEPTA
Lighting is a brand that always emphasizes its relationship with architecture.
From this point of view, can you tell us about your working principles, what you
pay attention to while finalizing the products, and your working methods?

Since we have been in the sector for a long time and have been working with ar-
chitects on various projects, we have the chance to analyze what they pay attention
to. Our primary principle is that a new design work should be original. The main
logic here actually applies to every sales idea.

While finalizing the products, we make sure that the finishes of the designs are
clean. Simply put, we use our screws in setscrews so that instead of the dislocated
screw image that architects do not like, we create design integrity where the screws
end at zero and do not create visual pollution.

In such sectoral collaborations, the more descriptive architects and designers
are to us and the more they knock on our door at the appropriate time, the better
the quality of the service we provide to them. As a working principle, it is our
teams who often sacrifice in terms of this ‘sufficient information and appropriate
time’, but we feel like we succeed in creating a miracle every time; because the last
thing we want is for the architects and designers who cooperate with us to experi-
ence negativity.

The open call for entries for the Decorative Lighting Fixture Design Competi-
tion titled The Light in My Imagination, organized by TEPTA during the summer
months, closed on 6 September 2024. The winners will be announced at the
award ceremony in mid-October. We are very excited to see the selected designs.
How were the designs received during the application phase?

We received more applications than we expected, which of course made our job
more difficult during the evaluation process. There were a few designs that we liked
among the designs that did not make it into the top three, and in the future, we plan
to have meetings with the participants who designed these products in order to real-
ize their designs and to provide long-term agreements.

I don’t want to give too much detail about the finalist designs in order not to spoil
the magic, but I can say that all of them are original and can be candidates for inter-
national awards. On the 14th of October, the winners will be announced at the Is-
tanbul Modern Museum and then we will gladly introduce these designs and their
designers: For now, we need patience.

What kind of innovations will we see in TEPTA Lighting’s product range this
year? TEPTA also produces site-specific works in a wide range from art spaces to
historical buildings. Are there any such projects in the near future?

Since TEPTA’s product range can actually meet all the needs of a project, innova-
tion in the product range is no longer an expectation point for us. However, of
course, there are additions to the brand portfolio we work with every year, and we
are currently working with around 160 brands with the latest additions. Each new
product from these brands is an extra alternative that we can offer to our customers,
enabling them to meet their needs at TEPTA without having to look elsewhere.

One of our most recent projects was the special production of the lighting of Bar-
dot, which was recently opened by Beymen. The space was designed by the Ameri-
can Roman and Willams and the large chandelier hanging from the ceiling, pro-
duced by our team, has already become the center of attention. As you may know,
we have both museum and historical building projects in the near future. Unfortu-
nately, since confidentiality agreements are usually made in projects, it is not possi-
ble to disclose them in advance. If it is necessary to explain without giving names,
for example, one of the projects we are working on is a cistern project that has not
yet come to light, but of course, we do not know for now whether this work will hap-
pen in the near future or whether the necessary budget will be provided.



unlimited 42

dosya dossier

SiniHan
agmak
sensi

Aydinlatici
perspekiifler:
Formafantasma ve
Erwan Bouroullec
ile soylesiler

Dosya Dossier: Nilsu Oztiirk

Bu boliimde, iki vizyoner tasarimciyla yaptigimiz soylesiler araciligiyla
aydinlatma tasariminin karmagik diinyasina giriyoruz: Tasarim stiidyosu
Formafantasma ve Erwan Bouroullec. Her biri, 15181n mekanlardaki
duygusal ve atmosferik nitelikleri sekillendirmedeki roliine benzersiz bir
bakis a¢is1 getiriyor. Formafantasma’nin tasarim felsefesi, minimalist ve
heykelsi unsurlar araciligiyla duygusal rahatlik saglamaya odaklaniyor ve
her projenin kendine 6zgii baglamina yanit olarak ¢cok yonlulugi ve
uyarlanabilirligi tesvik ediyor. Bu arada Erwan Bouroullec, hareket ve organik
biliyiime hissi uyandiran minimalist tasarimlara odaklanarak akigkan bir
unsur olarak 15181n 6ziini aragtiriyor. Birlikte, 15181n salt iglevselligin
Otesine gegerek yapili cevrelerimizde hem estetik hem de duyusal
deneyimlerin nasil hayati bir bileseni haline geldigini ortaya koyuyorlar.

[ranscending
boundanes
senes

llluminating
perspectives:
Conversations with
Formafantasma and
Erwan Bouroullec

Formafantasma ve Erwan Bouroullec’in
islerinin yer aldig1 FLOS un tiriinlerini
Mozaik’te bulabilirsiniz.

You can find FLOS’s products, including
the works of Formafantasma and Erwan
Bouroullec, at Mozaik.

In this feature, we delve into the intricate world of lighting design

through conversations with two visionary designers: the design studio
Formafantasma and Erwan Bouroullec. Each brings a unique perspective
on the role of light in shaping emotional and atmospheric qualities within
spaces. Formafantasma’s design philosophy centers on achieving emotional
comfort through minimalist and sculptural elements, promoting versatility
and adaptability in response to each project’s unique context. Meanwhile,
Erwan Bouroullec explores the essence of light as a fluid element, focusing
on minimalistic designs that evoke a sense of movement and organic growth.
Together, they reveal how light transcends mere functionality, becoming

a vital component of both aesthetic and sensory experiences in our

built environments
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Yapay 15181 nasil tanimlarsiniz?

Yapay aydinlatma i¢in tek tip bir tanimimiz oldugunu sanmiyorum. Bizim i¢in
ilging olan, yapay aydinlatmanin bir mek4nda rahatlik hissi yaratmasi. Asiri1 so-
guk aydinlatmadan kesinlikle hoglanmiyoruz ¢iinkii olumsuz bir sekilde yapay
hissettiriyor. Ancak tek bir tanimimiz olduguna inanmiyorum. Bu, her projeye
baglamsal olarak yaklasmak ve belirli bir durumda gelistirmeyi hedefledigimiz
seye yanit vermekle ilgili.

Portfolyonuz iiriin tasarimindan mekansal tasarima ve danigmanliga kadar
cok cesitli tipolojileri ve yontemleri kapsiyor. Bu uygulama cesitliligi aydin-
latma ¢6ziimleri tasarlama yaklasiminizi nasil etkiliyor?

Yalnizca iiriin tasarimina odaklanmadigimiz i¢in bakis a¢imiz daha ¢ok yonlii.
Ornegin, FLOS ile yiiriittiigiimiiz son proje olan SuperWire, elektronik ve tamir
edilebilirligin 6nemi iizerine yaptigimiz arastirmalarla yakindan baglantili. Her
proje digerlerini etkiliyor. Bu durumda, 6zel ilgi alanimiz nesnelerin kolay monte
edilebilir hale getirilmesiydi ki bu da FLOS un degerleriyle 6rtiigiiyor. Yani bu sa-
dece kisisel bir ilgi degil; sirketle ortak bir odak noktasi. Cesitli projelerimiz bir-
birini bu sekilde etkiliyor. Daha bagimsiz ¢alismalarimizin sonuglarinm sirketler
icin yaptigimiz projelere uyguluyoruz.

Hem WireRing hem de WireLine, iglevsel bir nesneyi bir sanat eserine d6-
niistiiren heykelsi bir nitelige sahip. Sanat ve tasarimin kesigiminde nasil bir
yol izliyorsunuz?

Bir nesnenin heykelsi bir nitelige sahip olmas1 onun bir sanat eseri oldugu anla-
mina gelmez. Bu ylizden yaptiklarimizi sanat degil tasarim tiriinleri olarak goriiyo-
ruz. Sanat diinyasiyla iligkimiz olumlu, ancak biz oraya ziyaretciyiz - yaptigimiz sey
tasarim. Tarihsel olarak iki alan birbirine bagliyds, 6zellikle de tasarimin uygulama-
11 sanatin bir bi¢imi olarak gériildiigii Sanayi Devrimi déneminde. Yani evet, bag-
lantilar var ama nihai hedefler farkli. Tasarim iglevselli§e yanut verir ki sanatin bunu
ele almasi gerekmez. Ister bir miizede, ister bir galeride, isterse bir sirketle ¢aligtyor
olalim, odak noktamiz tasarimin temellerini, 6zellikle de islevsellik ve endiistriyel
siirecler agisindan tartigmak ve gelistirmek olmaya devam ediyor.

WireRing ve WireLine tasarimlariniz, geleneksel aydinlatma tasariminda
tipik olarak gizlenen elektrik kablosunu merkezi bir gérsel unsur olarak vur-
guluyor. Bu yaklagima ilham veren neydi?

En aziyla en fazlasini elde etmek ve tasarimi temel bilesenlerine indirgemek
istedik. Bir lambay1 diisiindiigiiniizde, aslinda bir elektrik kablosu ve bir 151k kay-
nag1 oldugunu gériirsiiniiz. Bu iki tasarimin yaptig1 da bu; her seyi bu iki unsura
indirgiyor ve potansiyellerini en iist diizeye ¢ikariyorlar.

Gelecekteki projelerde kesfetmekten heyecan duydugunuz belirli gelisme-
ler veya malzemeler var mi1?

Formafantasma

How do you define artificial light?

I don’t think we have a uniform definition of artificial lighting. What’s interest-
ing for us is when artificial lighting creates a sense of comfort in a space. We
definitely dislike extremely cold lighting because it feels artificial in a negative
way. But I don’t believe we have one set definition. It’s about approaching each
project contextually and responding to what we’re aiming to develop in a spe-
cific instance.

Your portfolio spans a wide array of typologies and methods, from product
design to spatial design and consultancy. How does this diversity of practice
influence your approach to designing lighting solutions?

Since we don’t focus solely on product design, our perspective is more versatile.
For instance, our recent project with FLOS, SuperWire, is closely tied to our re-
search on electronics and the importance of repairability. Each project influences
the others. In this case, our particular interest was in making objects easy to as-
semble, which also aligns with FLOS’s values. So, it’s not just a personal interest;
it’s a shared focus with the company. This is how our various projects influence
one another. We apply the results of our more independent work to the projects
we do for companies.

Both WireRing and WireLine possess a sculptural quality, transforming a
functional object into an art piece. How do you navigate the intersection of
art and design?

Just because an object has a sculptural quality doesn’t mean it’s an art piece.
That’s why we see what we’ve done as design products, not art. Our relationship
with the art world is positive, but we’re visitors there—what we do is design. His-
torically, the two fields were connected, especially around the Industrial Revolu-
tion when design was considered a form of applied art. So yes, there are connec-
tions, but the end goals are different. The design responds to functionality, which
art does not necessarily address. Whether we’re working in a museum, gallery, or
with a company, our focus remains on discussing and developing the foundations
of design, particularly in terms of functionality and industrial processes.

Your designs for WireRing and WireLine emphasize the electric cable, typi-
cally hidden in conventional lighting design, as a central visual element. What
inspired this approach?

We wanted to achieve the most with the least and reduce the design to its basic
components. When you think of a lamp, it’s essentially an electric cable and a light
source. That’s what these two designs do—they reduce everything to those two
elements and maximize their potential.

Are there any particular advancements or materials that you're excited
about exploring in future projects?
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Aydinlatma alaninda, son gelismeler oldukga yikici oldu ve aydinlatma tasa-
rimint ¢ok daha ilging hale getirdi. FLOS ve SuperWire ile yaptigimiz ¢aligmalar
heyecan verici ¢iinkii sadece bir 151k kaynagi tasarlamiyoruz, ayn1 zamanda tekno-
lojisini de kesfediyoruz. Bu, gelistirmeye devam etmek istedigimiz bir sey.

Tasarladiginiz mekanlarin duygusal ve atmosferik niteliklerini sekillendir-
mede aydinlatmanin roliinii nasil gériiyorsunuz?

Aydinlatma, bir mekanin duygusal kalitesini yaratmada temel bir rol oynuyor.
Bunu FLOS ile yaptigimuz ilk ¢aligmalarda kesfettik. Aydinlatma belki de tasa-
rimdaki en 6nemli unsur, ¢iinkii ayn1 zamanda bir mekéna konfor da getiriyor.
Bazen seyahat ederken otel odalarindaki aydinlatmayi o kadar rahatsiz edici bu-
luruz ki, soguk aydinlatmadan nefret ettigimiz i¢in ampul satin alir ve kendimiz
degistiririz. Bir mekanin atmosferini sekillendirmede aydinlatmanin roli ¢ok
6nemlidir. Giizel mobilyalar olsa bile, zayif aydinlatma i¢ mekéni mahvedebilir.
Bir alan boyunca tek tip aydinlatma yerine, tek bir diiz miidahaleden gelmeyen
daha atmosferik bir aydinlatmaya sahip olmak i¢in birden fazla 151k kaynagina
sahip olmak ¢ok daha etkilidir.

Hi¢ aydinlatmanin sizi aninda biiyiiledigi bir yeri ziyaret ettiniz mi?

Aydinlatmanin aninda biiyiileyici oldugu yerleri diisiindiigiimde aklima son
derece ikonik bir yer geliyor: Roma’daki Pantheon. Sanirim herkes oranin aydin-
latmasina kars1 aninda duygusal bir tepki veriyor. Meksika’daki Barragan diger
cevabim olurdu: Barragan’in 151k rengini kullandig1 mimarinin de son derece il-
ging ve bityiileyici oldugunu sdyleyebilirim.

FORMAFANTASMA, WIRERING. FOTOGRAF PHOTO: SANTI CALECA

In the realm of lighting, recent advancements have been quite disruptive and
made lighting design much more interesting. Our work with FLOS and Super-
Wire is exciting because we’re not just designing a light source but exploring its
technology. This is something we want to continue developing.

How do you see lighting’s role in shaping the emotional and atmospheric
qualities of the spaces you design?

Lighting is fundamental in creating the emotional quality of a space. We’ve ex-
plored this in our early work with FLOS. Lighting is perhaps the most important
element in design, as it also brings comfort to a space. Sometimes, when we travel,
we find the lighting in hotel rooms so uncomfortable that we buy light bulbs and
change them ourselves because we hate cold lighting. The role of lighting in shap-
ing the atmosphere of a space is crucial. Even with beautiful furnishings, poor
lighting can ruin the interior. Instead of uniform lighting throughout a space, it’s
far more effective to have multiple light sources to have more atmospheric light-
ing that does not come from one flat intervention.

Have you ever visited a place where the lighting instantly captivated you?

When I think about places where the lighting is immediately captivating, one
extremely iconic one comes to my mind: the Pantheon in Rome. I think everyone
experiences an immediate emotional reaction to the lighting of that place. Bar-
ragan in Mexico would be my other answer: The architecture of Barragan’s use of
lighting color is extremely interesting and captivating.
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ERWAN BOUROULLEC, BELT, FLOS ICIN.
FOTOGRAF: FEDERICO TORRA

ERWAN BOUROULLEC, BELT, FOR FLOS.
PHOTO: FEDERICO TORRA

ERWAN BOUROULLEC.
FOTOGRAF PHOTO: STUDIO BOUROULLEC

ERWAN BOUROULLEC, AIM, FLOS ICIN.
FOTOGRAF: AMBRA CROCIANI
ERWAN BOUROULLEC, AIM, FOR FLOS.
PHOTO: AMBRA CROCIANI

ERWAN BOUROULLEC, AIM, FLOS ICIN.
FOTOGRAF: STUDIO PARIS

ERWAN BOUROULLEC, AIM, FOR FLOS.
PHOTO: STUDIO PARIS

ERWAN BOUROULLEC, EMI AILESI, FLOS ICIN.
FOTOGRAF: STUDIO BOUROULLEC

ERWAN BOUROULLEC, EMI FAMILY, FOR FLOS.
PHOTO: STUDIO BOUROULLEC

Yapay 15181 nasil tanimliyorsunuz?

Isik muhtemelen viicut hislerimiz tizerinde en biiyiik 6neme sahip olan seydir,
asir1 bir konfor veya rahatsizlik seviyesidir. Bu a¢idan bakildiginda yapay 151k ile
dogal 151k arasinda pek bir fark gérmiiyorum. Asil fark, iyi aydinlatilmig alanlarla
kotii aydinlatilmig alanlar arasinda yatryor.

Aydinlatma genellikle bir mekanin ruh halini belirler. Belirli bir projede
15181n oynayacagi role nasil karar veriyorsunuz?

Oncelikle her zaman hangi tipolojileri tasarlayacagima karar vermem gereki-
yor, ciinkii elbette kargilanmasi gereken pek ¢ok farkli ihtiya¢ var. Bununla bir-
likte, cogunlukla bir oda i¢in en iyi 151k kaynaklarinin ¢ok sayida ve iyi konum-
landirilmis olmasi gerektigi diisiincesiyle tasarim yapiyorum. Bu nedenle, 15181n
konumlandirilmasinda ve yonlendirilmesinde belirli bir serbestlige izin verirken,
bu kaynaklarin birbirleriyle igbirligi yapacag fikrini korumaya biiyiik 6zen géste-
riyorum. Ardindan, 15181n kendisinin “dogasini” ve ruh halini bir sekilde aktaran
bir gévdeye ihtiyaci var. Bu dille ilgili ve bu dilin arkasindaki mantig1 a¢iklamak-
ta zorlaniyorum, ¢iinkii genellikle rasyonel olmayan diigiinmeyi igeriyor - sanirim
giizelligi aramak gibi bir gey.

Aim ile aydinlatma tasarimini en temel unsurlarina indirgediniz; bir kablo
ve bir 151k kaynagi. Bu minimalist yaklasima baslangigta ilham veren neydi ve
bu estetik se¢cim 15131n mekanla etkilesimini nasil etkiliyor?

Daha 6nce de yazdigim gibi, baglangictaki niyetimiz 1s1k kaynaginin konum-
landirilmasina ve agisina ¢ok fazla 6zgiirlitk tanimakti ve tasarim bu bakig agisin-
dan ¢ok agik. Ancak bu kablolama dilinin ¢ok iyimser ve zarif bir desen yaratti-
g1 da kesfettik: goz icin ilgi ¢ekici sekiller yaratirken daha aziyla daha fazlasini
yapmak. Tavan lambalari, oldukca heykelsi olabilen nispeten genis yapilar: tanit-
mak i¢in egsiz bir firsat sunuyor. Bu anlamda, bir lambanin gévdesi, genellikle bir
oday1 tanimlayacak ve tanimlayacak bir¢ok duyguyu iletebilir ve bu olasiliklar
kucaklamak bir zevktir.

FLOS i¢in tasarladiginiz Belt ve Aim gibi bir¢ok projede akigkanlik, hareket
ve oyun hissi var. Bu dinamik niteligi aydinlatma gibi tipik olarak statik kabul
edilen nesnelere nasil agiliyorsunuz?

Muhtemelen her zaman elektrigin kendisini ifade etmek istedigim icindir;
elektronlar bakir bir tel boyunca hareket eden bir akigkan gibidir. Belt ve Aim,
elektrik akigkaniyla olan baglantilarini %100 varsayiyor... Ayn1 zamanda organik
unsurlardan da uzak degiller, 6rnegin belirli bir yerde biiyiiyen ve baglami tara-
findan sekillendirilen bir bitki gibi. Organik unsurlar ilgingtir ¢iinkii onlar1 tam
olarak kontrol edemezsiniz ve Belt ve Aim’de olan da budur. Formlarinin bir kismi
“dogal” olarak sekilleniyor, boylece yerlestirildikleri alana ¢ok dogal bir sekilde
oturuyorlar.

Erwan Bouroullec

How do you define artificial light?

Light is probably what has the most importance on our body sensations, it’s an
extreme level of comfort or discomfort. From this point of view, I don’t really
make a difference between artificial light and natural light. The real difference lies
in between well-lit spaces against bad ones.

Lighting often sets the mood of a space. How do you decide the role that
light will play in a particular project?

Well, first, I always need to decide which typologies to design, because there
are, of course, many different needs to fulfill. That being said, I mostly engage
in designing with the idea that the best light sources for a room should be mul-
tiple and well-positioned. Therefore, I pay great attention to allowing a certain
freedom in the positioning and direction of the light, while maintaining the
idea that these sources will collaborate with one another. Then, the light needs
a body that somehow conveys the “nature” of the light itself and its mood. This
is about language, and I find it difficult to explain the logic behind this language,
as it often involves non-rational thinking—something like searching for beauty,
I guess.

With Aim, you’ve stripped back lighting design to its most essential ele-
ments—a wire and a light source. What initially inspired this minimalistic ap-
proach, and how does such aesthetic choice influence how the light interacts
with the space?

As written before, the early intention was to allow a lot of freedom to the posi-
tioning of the light source and its angle and the design is obvious from this point
of view. But what we discovered too is that this language of cabling was creating a
very optimistic and elegant pattern: doing more with less while creating intrigu-
ing shapes for the eye. Ceiling lamps offer a unique opportunity to introduce rela-
tively wide structures that can be quite sculptural. In this sense, the body of alamp
can convey many emotions that often will define and identify a room and that’s a
pleasure to embrace those possibilities.

In many of your projects for FLOS, such as Belt and Aim, there’s a sense of
fluidity, movement, and playfulness. How do you infuse this dynamic quality
into objects like lighting, which are typically considered static?

Probably because I always wanted to express electricity itself, which is like a
fluid—electrons moving along a copper wire. Belt and Aim 100% assume their
connection to the electrical fluid... They’re also not far from organic elements,
like a plant growing in a particular place, shaped by its context. Organic elements
are interesting because you can’t fully control them, and that’s what happens with
Belt and Aim. Part of their form shapes «naturally,» so they end up sitting very
naturally in the space where they are placed.




ERWAN BOUROULLEC, EMI YER LAMBASI, FLOS ICIN. FOTOGRAF: STUDIO BOUROULLEC

ERWAN BOUROULLEC, EMI FLOOR LAMP, FOR FLOS. PHOTO: STUDIO BOUROULLEC
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Genis portfolyonuz géz oniine alindiginda, aydinlatma tasarimi yaratici
zorluklar agisindan diger nesnelere kiyasla nasil?

Aydinlatma ilging bir konu ¢iinkii icinde ¢ok fazla sembolizm var. Muhtemelen
kimse 151810, bir parcacigin veya bir dalganin gergek 6ziinii gergcekten anlayama-
dig1 i¢indir... Bu yiizden bazen tasarimin kendisi gergek iglevin kendisinden ¢ok
sembolik olani sekillendirmekle ilgilidir.

Son zamanlarda Em7’yi tasarlamak ilging bir meydan okumayd: ¢iinkii 151k
neredeyse goriinmezdi; sadece duvarlara ve tavanlara yansidigini gorebilirdiniz,
lambanin kendisinde degil. Ama yine de bir gévdeye ihtiyaci vardi, golgeden ge-
len bu garip 151k kavramini aktarmak igin... Em#'nin gévdesi sade ve nispeten ka-
ranlik, garip bir monolit.

Yapay Zeka (AI) gibi gelismekte olan teknolojileri tasarim siirecinize her-
hangi bir asamada dahil etmeyi 6ngériiyor musunuz?

Yapay zek4 muhtemelen karmasik yapilar i¢in harika bir ara¢, ancak tasarim 6l-
ceginde, hedefledigim minimalist yaklagima ulagmada gercekten bagarili oldugu-
nu gérmiiyorum. Tasarimlarimda birkag¢ unsur var ve her birinin hem son derece
islevsel olmas1 hem de belirli bir sembolizmi aktarmasi gerekiyor.

Bununla birlikte, yapay zek4y1 daha net ifadeler yazmak ve sekillendirmek i¢in
oldukga fazla kullaniyorum - bu, 6zellikle zihnim fikirlerle dolup tastiginda yar-
dimc1 oldugu bir sey.

Hic 151810 sizi aninda biiyiiledigi bir yeri ziyaret ettiniz mi?

Burgundy’de, kirsal kesimde, gokyiiziiniin siirekli degistigi, havanin giiclii ve
dinamik oldugu bir yerim var. Oradaki binalar bazen 1siktan korunmak, bazen de
onu karsilamak i¢in tasarlandi. Burasi her seyin siirekli hareket ve etkilegim halin-
de oldugu bir bélge - 151k, riizgar, doga ve yapay olan. Bizler hayvaniz, bu nedenle
viicudumuzun ¢esitli uyarimlara ve bir¢ok duyuma ihtiyaci var. Yillar sonra bile,
bulutlarin ve yagmurun arasindan gecen, pencerelerle ve icerideki 1sikla etkilesi-
me giren giines 151§1n1n bilyiisiinii kesfetmeye devam ediyorum.

Given your extensive portfolio, how does designing lighting compare to
other objects in terms of creative challenges?

Lighting is an interesting subject because there is a lot of symbolism inside it.
It’s probably because nobody can really understand the real essence of light, a
particle, or a wave... So sometimes the design in itself is more about shaping the
symbolic than the real function itself.

Recently, designing Emi was an interesting challenge because the light was almost
invisible; you could only see it reflected on the walls and ceilings, but not on the
lamp itself. But it still needed a body, to convey this strange concept of a light com-
ing from shadow... The body of Emi is plain and relatively dark, a strange monolith.

Do you foresee incorporating emerging technologies like Artificial Intel-
ligence (AI) into your design process at any stage?

Al is probably a great tool for complex structures, but at the scale of design, I
don’t really see it excelling in achieving the minimalist approach I aim for. In my
designs, there are a few elements, and each one needs to be both highly functional
and convey a certain symbolism.

However, I do use AI quite a lot for writing and shaping clearer statements—
that’s something it helps with, especially when my mind is buzzing with ideas.

Have you ever visited a place where the lighting instantly captivated you?

I own a place in Burgundy, in the countryside, where the sky is constantly shift-
ing, and the weather is strong and dynamic. The buildings there were designed
to sometimes protect from the light and at other times welcome it. It’s an area
where everything is in constant motion and interaction—light, wind, nature, and
the artificial. We are animals, therefore our body needs various stimulations and
many sensations. Even after many years, 'm still discovering the magic of sunlight
through clouds and rain, interacting with windows and the lighting inside.

ERWAN BOUROULLEC, LUCE
ORIZZONTALE, FLOS ICIN.
FOTOGRAF: FEDERICO TORRA
ERWAN BOUROULLEC, LUCE
ORIZZONTALE, FOR FLOS.
PHOTO: FEDERICO TORRA
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Natuzzi Italia - Selamicesme
Opr. Cemiltopuzlu Cad. No:16
Selamicesme, Kadikdy, ISTANBUL
0216 386 65 40

Levent Store
Levent Cad. No:25,
Besiktas, ISTANBUL
0212 325 26 52

Bodrum Store

Plaza Bodrum Ortakent Mah. Kopuz Cd.
No:22 Ortakent Bodrum, MUGLA

0252 358 66 70

Natuzzi Italia - Ankara

Kanuni Sultan Siileyman Blv. Beytepe
Allora No:63C/6 Cankaya, ANKARA
0312 504 55 42

Florya Store

Senlikkdy Mah. Catal Sok. No: 18
Florya, ISTANBUL

021254012 40

Antalya Store

Sinanoglu Cad. Zimrit Mah. No:73/A
Muratpasa, ANTALYA

02423237111
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by Simone Bonanni
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